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Special Notice. 

After the issue of September 26, the annual sub- 
scription price for THe MusicaL Courter will be 
raised to $4.00, payable in advance. Subscriptions 
coming to this office up to October 1, however, will be 


received at the present sum of $3.00. 





N announcement like the following appears strange to 
A the go-ahead spirit of Americans: ‘“ Once a year even 
to // Tre should We select this 
dull season for it. Next week the // 7rovatore will not be 
Au revoir, then, on August 31. And let noone 
A more countrified an- 
It is no 


ror rest be conceded. 
published. 
die or grow ill on this account.” 
nouncement than this could scarcely be imagined. 
wonder that such journals as THE MUSICAL COURIER are 
looked upon by foreigners, when the 
small size and miserable get-up of most of the European 


with astonishment 


musical papers are taken into consideration. 


A 


to study singing. 


YOUNG lady recently engaged the services of one of 
the noted Italian vocal teachers of this city, in order 
She never had taken a lesson until she 
began with him. For the third lesson our maestro took the 
difficult aria ‘‘ Una voce poco fa,” and told her that would 
constitute lesson three. This is a fact, not a mere anecdote. 
We ask in all earnestness, is not this carrying the vocal 
Cannot something be done to stop such 
an imposition? The young lady was not able to sing an 
octave properly, when she was asked to begin the study of 
one of the most difficult arias in the whole Italian repertoire, 


humbug too far ? 


and an aria that very few besides Patti can sing properly. 
Rk. ABBEY’S prospectus is before us. Should 
M faithfully carried out, we will have for the season at 
the Metropolitan Opera a repetition, to a great extent, of the 
repertoire heard by our ancestors of the third and fourth 
generation back, and repeatedly heard by us as given by the 
Listless “ Lucia,” silly ‘“ Son- 
time-worn “ Trovatore,” 


it be 


Strakosches and Mapleson. 
nambula,” threadbare “ Traviata,” 
mellifluous ‘“ Mignon,” and lingering ‘“ Linda,” are among 
the antediluvian works that are announced. Thomas's 
“ Hamlet,” a European failure, will be given for the special 
purpose of permitting Mme. Nilsson to portray the mad 
scene, and “Gioconda,” an opera that has had a succes 
d'estime, together with Rossini's “ Othello,” an uninteresting 


work, are announced. The only great opera we notice on 


| 


| is Meyerbeer’s “ Le Prophéte.” 
| Colonel proposes. 


| secured. 


the prospectus that must be looked forward to with pleasure | 
Now let us see what the 
His son, Charles Mapleson, has just ar- 
rived, and states that Patti, Gerster and Pappenheim were 
If true, that is decidedly encouraging. The only 


| opera new to New York he mentions is “ La Gazza Ladra.” 


The merit this work possesses now is to give Patti an oppor- | 
tunity to display her remarkable vocal gifts. But Mr. Charles 
Mapleson probably knows little, if anything, about his 
father’s plans. His wife is Jremzére danseuse with Abbey’s 


company. 
yy the last issue of A/ustc and Drama, the Pittsburgh cor- | 
respondence, under date of September 1, has the follow- 


ing extraordinary paragraphs : 
Patrons of the opera received a genuine treat last evening in witnessing the 


G 


| 
' 


THE RACONTEUR. 


a Soe 


OSSIPS will be pleased to learn that at a dress re- 
hearsal of a comic opera in a prominent theatre of this city 
on Friday evening, champagne was generously passed arouid 
among the managers, journalists and social deadheads between 
the acts. 
This distances the practice of distributing glasses of water 
among the audiences at Wallack’s and Madison Square Theatre. 
Champagne is generally supposed to be more enlivening to 


| those who imbibe the sparkling beverage, and more awakening to 


first appearance of three new stars in this city, viz.: Mme. Scalchi, Mme. | 


Fursch-Madi, and Signor Mierzwinski, in that masterpiece of operas, ‘‘ Aida.” 

Signor Mierzwinski, as Rhadames, created an immediate favorable impres- 
sion by his magnificent rendition of ‘Celeste Aida,”’ at the opening,while Mme. 
Fursch-Madi, as A #da, was also well received. The honors of the evening, 
however, were conferred upon Mme. Scalchi (A mneris), who is the fortunate 


| possessor of that rare quality, a sympathetic contralto voice, combined with | 
magnificent dramatic abilities. 


From this we are obliged to believe that on last Friday 
week, August 31, Mapleson’s last season’s opera troupe 
appeared in the “ Iron City.” The three artists named would 
be dumbfounded to read that they were in Pittsburgh so re- 
cently, when by referring to the ‘‘ Whereabouts of Foreign 
Artists,” published elsewhere in the MUSICAL COURIER, it 


| will be seen that Mme. Scalchi is in Turin, Mme. Fursch- 


| ing the coming season. 


Madi in Rivanazzo, and Mierzwinski in Paris. Poor Muséc | 
and Drama / which so recently gravely asserted that Mr. 
Ryley sang the essemdle parts of an opera in admirable 


style ! 

QUESTION of much importance to patrons of the 
A opera is the admittance fee demanded. This matter is 
receiving some attention at present in Paris, where an ear- 
nest effort is being made to establish an “ Opéra-Populaire.” 
The prices of seats at the Italian Theatre, of which the bari- | 
tone, M. Maurel is impresario, and which is to be inaugurat- 
ed next winter in the sad/e of the 7hédtre des Natzons, isas 
follows: Avant scénes, 35 francs each (about $7); front 
seats, 30 francs ; side seats, 25 francs ; seats in the first gal- 
lery, 20 francs, and seats in the second gallery, 15 francs. 
The price of the fauteuz/s is not yet fixed, but it will, without 
doubt, be from 15 to 20 francs ($3 or $4). A French ex- 
change remarks that this is not oféra-populazre, and that the 
problem of operatic performances at a reasonable price re- 
mains unresolved. 

With us it is much the same. Last season at the Acad- 
emy of Musica good deal of ill-feeling was vented, both in | 
public and private, anent the high price demanded for seats, 
especially on the Patti nights. Many people who wished 
very much to attend several performances became disgusted 
at the amount needed for admission to one opera only, and 
so decided to stay away altogether. Naturally enough, 
these individuals kept others from attending, and thus the 
manager’s pocket suffered in the end. 

Of course, in considering the prices asked for seats, we 
must remember the high salaries demanded and granted to 
the chief artists. There can never be ‘‘ popular opera ” with 
world-renowned stars as members of a troupe unless they 
could be persuaded to be reasonable in their money de- | 
mands, which is as unlikely to ever be as that the majority of 
crows should be white. The public makes the reputation of 
a singer; but when it is made the singer mocks at both | 
public and managers, knowing full well that she is very well 
able to set a high value upon herself, as her own estimate 
will be accepted. 

There is no reason to hope that next season prices will be | 
any lower than they were last. Although two opera houses 
will be giving performances at one and the same time, it is 
not to be expected that either will yield an inch with regard 
to the prices of the different seats they have for sale to the | 
general public. This is a matter upon which there always | 
appears to be an entente cordiale between the managers as 
a whole. The public grumbles, but pays; while the man- | 
ager feels secure in his autocratic position. 

If cheaper prices could rule, however, it is very certain 
that more season boxes would be sold in advance, thereby | 
securing the manager against loss occasioned by bad weather, | 
private casualties, &c. Cheaper seats are readily needed, | 
but managers, if willing to provide them, are not enabled to | 
do so, so long as “stars” demand the present extravagant | 
prices for their services. 








On September 17 McCaull’s Opera Company will ap- 
pear in Strauss’s operetta ‘‘ The Queen’s Lace Handerchief,” at 


the Boston Globe Theatre. 
<> —— 


Gustave Amberg, the manager of the Thalia Theatre, 
arrived last week from Europe by the steamer Gellert. It is un- 
derstood that Mr. Amberg will produce the ‘‘ Bettelstudent ” dur- 





the perceptive faculties than Croton. 


Probably those who indulged that evening were able to see 
more good points in the opera after they were ‘‘ blown off” than 
before. 

Why not try this scheme on audiences nightly and note the 
effect ? 

Very few people would go away after such kindly treatment 


| and damn a piece with faint praise, except the temperance folks, 
| who would have nothing but their unaided judgment on which to 


| 


base an opinion. 

Even very bad pieces poorly set on the stage might look exceed- 
ingly fine, handsomely costumed, and artistically acted or sung, 
through the iridescent light of a champagne glass. 

Here is a point for managers generally throughout the city who 


| make the mistake of producing unpopular operas and plays on 


which they have spent considerable money. 


They should spend a tittle more and buy a few cases of wine, 
and distribute the beverage among those orchestra chairs where 


| it will do the most good. 


The audiences will at least be kept in good humor during the 
perpetration of unhallowed ‘‘ gags,” curdling puns, and antique 
scenery and ballet girls. 

Should they reach that dolce far niente state of comfortable 
feeling in which the perceptions are pleasantly dulled and the 
mind is wholly at sea, they will not be in a mood to criticise, far 
less to condemn, and, ten to one, their opinion of a performance 
under these circumstances will probably reach the verge of enthu- 
siasm. 

They may arise in the parquet and loudly assert that there 
never was such a night before on sea or land, and call upon the 
whole town to drop in and get their money's worth. 

If the audiences that listened to Pratt's ‘‘ Zenobia"” had been 


| treated in this princely fashion, who can say the opera would 


have failed ? 

It would rather have been hailed as the great American master- 
piece to which Gilbert and Sullivan could not hold a candle, and as 
forecasting a brilliant millennium of musical harmony and delight. 

Under the influence of champagne the average audience would 
hail ‘‘ Taffy” as a new revelation, and ‘‘Samuel” as a miracle, 
while Jerome Hopkins would be esteemed as the greatest inno- 
vator, at least. of modern days. 

It is a pity that such a bright fellow as Hopkins never thought 
of this scheme. It would make him more famous than ever. 

Managers, however, need not stop short at champagne. 

They can furnish a little supper at the end of a performance, 
present each lady with a pretty favor, a diamond ring maybe. or 
a chatelaine watch, and her escort with a natty scarf-pin. 

The designs in this kind of ornament are very tasteful this sea- 
son and can be obtained to suit any style of manly beauty. 

Then the audience might be taken home in victorias or landau- 
lets, or if they prefer driving tandem, their wishes could be grati- 
fied at a slight additional expense. 

This would be a trifling matter, however, when the benevolent 
feelings of the audience toward the performance are considered. 

It may be thought by flippant persons that The Raconteur is 
not serious in urging the adoption of the champagne system with 


| the other pleasant features just alluded to, but he begs to inform 


such suspicious fry that he is entirely in earnest, and he thinks 
that some such recompense should be provided by managers in 
return for the very abominable entertainments they sometimes 
wickedly inflict upon the metropolis. 

The coming agony of the light opera season, and some of it 


| may be very excruciating, could be relieved by such judicious 


treatment of every one whose tympana will suffer from poor music 


| badly executed, and whose brains will swirl from the maddening 


effects of the horse-play interjected in the libretto. 

In this way may the increasing contribution of New York to 
the insane asylums be diminished, and a new lease of life given 
to ordinary gentlefolk who go to the theatre to be amused and 


| not put on the rack. 





——George W. Want will sing in “ The Prodigal Son” 
and ‘*Stabat Mater” at Burlington, Vt., the second week in 


October. 
——-— > 


The steamer Britannia, which sailed from Liverpool 


| on last Thursday for New York, has among its passengers Signor 


Stagno, the tenor, and Signor Guadagnini, the baritone, who will 


join the Abbey company in America. 


saab 

——The Minnie Hauk Operatic Concert Company has 
been organized for the coming season. Besides the prima donna 
herself, the members will be Pauline Sali, contralto; Augustino 
Montegriffo, tenor ; Vincenzo de Pasqualis, baritone ; Constantin 
Sternberg, pianist, and H. Wienskowitz, accompanist. The sea- 
son will begin on September 26. 





THE MUSICAL COURIER. 


Music-Teaching and the Public. 


Essay BY Louis EHLERT. 
(Translated for ** Musical Courier”? by H. D.) 

ND now inquiry might be made, and with reason, 
in regard to the titles and distinctions which have for some 
time been showered in such profusion upon musical artists, and 
also whether these may not already represent that term of which 
we are insearch. I cannot imagine that there could be found among 
the many distinguished ones a mind so contracted as not to allow 
that accident and caprice have had a share in the distribution of 
these marks of honor. The very mystery concerning that compe- 
tition which precedes the majority of these conferments gives 
them a vague aspect which differs disadvantageously from the 
simple dignity o’ a scientific diploma. In no case is the criterion 
of artistic intel'igence marked in an approximately true degree. 
And there will always be men to whom this half secret striving 
after a title is repugnant, men who would gladly subject them- 
selves to a technical examination which should grant them an 
honor current among friends and foes. The most superficial 
recognizance upon this domain teaches us that a large number of 
prominent musicians have remained without the slightest distinc- 
tion since they never made an effort in that direction, while we 
find persons so exalted, whose only claim perhaps was that they 

had a cousin in the Senate of the Academie. 

Objection might be taken to any interference of the State for 
the following reasons : Art should be free; an outside approba- 
tion might appear as a contradiction of its innermost nature. 
Exception might be taken to a desecration of its divine nature, to 
a coercion imposed upon it by guilds, and to a cramping of its 
freedom. Finally, the impossibility of calculating with accuracy 
such delicate faculties might be emphasized, and much more that 
is equally crude. What do we mean by the passing of an exam- 
ination ? Is it anything more than to prove a certain number of 
Human genius, it is true, cannot be proven, just 
Heine, 


acquirements ? 
as little as can the charm which artistic persons exert. 
then, says truly: ‘‘ My friend, one can be a ‘tragic poet’ and 
’" The ‘‘stupid imp” may stand con- 


still be a ‘stupid imp. 
ceded, if in this case we can only trace the ‘‘ tragic poet” as well. 
It appears to me all these considerations can have nothing in 
common with the proposition to draw a broad line, perceptible to 
all, between ignorance and knowledge, and thus to erect a de- 
fense against artistic gipsyhood. Could anyone feel himself re- 
stricted in his choice, would he be justified in complaining of a sys- 
tem of guardianship when the power is left in his own hands of 
preferring the condition of shepherd to that of physician? Still 
there have ever been such creatures, and for them little can be 
done ; for of all forms of stupidity, prejudice is the most inde- 
structible and invulnerable, since it is supported by an even bal- 
ance of errors, a want of judgment and a fixed idea. 

Another question which has been much discussed, that of the 
equal rights of women, must be seriously considered in this con- 
nection. That many of their number possess an undoubted vo- 
cation for executive musical art, the most cursory glance at art- 
history will prove. There have existed not only excellent sing- 
ers and players, but also most capable teachers among them at 
I will only recall names like Viardot, Schumann and 
And though it cannot be denied in a general 


all times. 
Ungher-Sabatier. 
way that men have exhibited in this field, as in all others, an 
advantage in the way of greater productiveness and a more 
widespread cultivation, the lower degree, on an average, of 
feminine intellect may be balanced by moral thoroughness. 
teaching exacts two qualities which in their nature are more fem- 
These qualities take an 
Nothing 


For 


inine than masculine —patience and love. 
important part, especially in the education of children. 
could, therefore, be at once more foolish and unjust than to ex- 
clude women from a profession, upon the carrying out of which 
they would bring to bear these advantages peculiar to their sex, 
in addition to artistic competency. Not without reason, then, in 
rudimental instruction, the female teacher is often preferred to 
the masculine. I should imagine a modified course of examina- 
tion might be instituted for women—a course which should ex- 
clude counterpoint and the art of instrumentation, since both 
these branches belong to the domain of higher art. A knowl- 
edge of harmony, of form and the history of music, would, how- 
ever, be required, for a teacher unable to control these branches 
The epithet to be applied 
‘** Examined teacher” 


must have but a one-sided influence. 
must also be taken into consideration. 
might suffice, but sounds rather tame. Perchance we might find 
a more cordial title, which would, at the same time, not sound 
affected. Theresult would undoubtedly be that one would no more 
employ a music teacher who had not been examined than one 
takes a governess or teacher of scientific branches who has not 
passed her examination as such. And now, in conclusion, but one 
word, which may, perhaps, appear superfluous; one word in 
regard to the important place which music fills in the lives of 
Music is the contemplation of ourselves, of our 
She is the mysterious power which 
Her ever-present, 


most persons. 
purest and best qualities. 
subdues our sorrows and sanctifies our joys. 
consoling influence fortifies our souls with almost all the force 
possessed by religion, and I doubt if the charm with which she 
raises us out of ourselves can find a parallel in the kingdom of 
magic. All else that we call happiness in this world bears the 
impress of a relative value. With it we connect a certain feeling 
of possession. Art alone, and above all tone-art, on her heights 
remote from the world, knows naught of the limited acquire- 
ments of a single soul. In the wondrous melody of her language, 
of which we know not whence it came or whither it vanishes, she 





expresses only universal joy or sorrow. With her flower-wreaths 
she surrounds our festivals and our days of grief, partaking in all 
that renders our existence joyful or sad. Music is the purest of 
all arts, since the intrinsically vulgar cannot be expressed in her 
tongue. Even though she be desecrated to embellish it, she re- 
mains ever pure, as the child, too, remains pure though led by an 
unclean hand. 

And this is the art whose development we here attempt to pro- 
There can be no pure gospel without pure disciples! No 
! History 


tect. 
knowledge without the existence of those who know 
of art is also a judgment of art, and let us not forget that the his- 
tory of an art is not thesproduct of the artist alone, but that of his 
world and time with him. The creating mind stands in such need 
of the receptive mind that without the latter the workings of the 
former must appear but as some fond delusion. Thus, wherever 
true art flourishes let it be surrounded by genuine comprehension 
and faithful, fostering care. Let it be the earnest duty of educa- 
tion to provide both. And let us not be chary of our share of 


this tribute. 


Whereabouts of Foreign Artists. 
Teresina Singer, Milan. 
Marcella Sembrich, Dresden. 
Filomena Savio, Athens. 
Emma Dotti, Fermo. 
Emmy Fursch-Madi, Rivanazzano. 
Gertrude Griswold, Paris. 
Ida de Sass, Marseilles. 
Giuseppe Frapoli, Paris. 
Guiliano Gayarre, Yrun (Navare). 
Pasquale Lazzarini, Rio Janeiro. 
Angelo Masini, Milan. 
Ladislas Mierzwinski, Paris. 
Henry Prevost, Prague. 
Richard Petrovich, Rio Janeiro. 
Victor Maurel, Paris. 
Henry Storti, Milan. 
Napoleon Verger, Rome. 
G. B. Antonucci, Carpi. 
Armand Castelmary, Udine. 
Eteika Gerster, Bologne. 
Caterina Marco, Milan. 
Eva Cummings, Milan. 
Emma Nevada, Paris. 
Eugenie Pappenheim, Erba. 
Ida Lumley, Vigo. 
Wilhelmina Tremelli, Vienna. 
Antonio Aramburo, Santiago (Chili). 
Augusto Castelli, Australia. 
Pietro Baccei, Genoa. 
Italo Campanini, Parma. 
Francesco Runcio, Bologne. 
Roberto Stagno, Naples. 
Francesco Tamagno, Carate Lario (Como). 
Enrico Tamberlick, Vigo. 
Sante Athos, Rio Janeiro. 
Ezio Ciampi-Cellaj, Milan, 
Giuseppe del Puente, Milan. 
Egisto Galassi, Milan. 
Franco Novara, Trieste. 
Romano Nannetti, Rome, per Ariccia. 
Angelo Tamburlini, Imola. 
Adriano Pantaleoni, Udine. 
Emilio Naudin, Nice. 
Mme. Scalchi, Turin. 
Paolina Rossini, Vienna. 
Gaetano Monti, Milan. 


Personals. 

WINNING FIRST PRIZE.—Ottavio de Piccolellis, a young 
Neapolitan, who has been studying the violoncello in the Brussels 
conservatory, has this year carried off the first prize in the annual 
competition. His future is said to be brilliant. 

A SOCIETY FAVORITE.—William Mack was recently in 
Milan. He is a well-known musician, who has been for many 
years established in Calcutta, where he presides over a music 
school. He is a general favorite in society there, and an Italian, 
which his name would scarcely imply. The St. Cecilia Academy, 
of Rome, has just now nominated him an honorary member. 

FOND OF THE STAGE.—It is said that Don Ramiro de la 
Puente, Marquis of Albabilla, who until recently was commander 
of the Paris Palace of Queen Isabella, of Spain, desires to go 
upon the stage. He has a fine baritone voice, and it is said that 
he will come over here to continue his career. 

MARIE DURAND’S ENGAGEMENT.—Mme. Marie Durand, 
the American soprano, whose recent success in ‘‘ Gioconda,” at 
Covent Garden, London, has brought her name so prominently 
before the musical world, has been engaged for the Italian opera 
season at St. Petersburg, which opens on October I. 

FINISHING “ STANISLAUS.”—Franz Liszt, the veteran 
musician, is giving the finishing touches to his oratorio ‘‘ Stanis- 
laus.” He is said to occupy his spare moments in writing 
waltzes, and every alternate day he receives his numerous pupils. 
He will remain in Weimar till the end of October. He has ac- 
cepted the presidency of the Society of German Artists, for the 
continuation of the festival plays at Bayreuth. 

A SOPRANO’S RETURN.—Miss Clara Munger, a soprano 
of some talent, has just returned from Europe, after having 








147 


studied four years abroad. She will reside in Poston, where her 
success will no doubt be assured. 

AN EARL’s GUEST.—Mme. Albani, who is to be the 
guest of the Earl of Fife, at Braemar, Scotland, during this 
month, is said to have gained much by her recent visit to this 
country. Her health had been sorely tried at Monte Carlo before 
she came here. 

A Boston GIRL IN EUROPE, 
gone to Europe to study for her appearance in opera in Paris, un- 
der the direction of Pauline Viardot, a daughter of Garcia and 
sister of the famous Malibran. Miss Hale hails from Boston, 
and her friends there look forward to her occupying a prominent 
position in the rank of vocalists. 


-Miss Louise Hale has 


WERRENRATH AS “SAMSON.”—George Werrenrath will 
sing the part of Samson in Handel’s oratorio of that name, at the | 
He sang the music in Eng- 
Mr. Werrenrath is 


coming Worcester Musical Festival. 
land, and in Baltimore about two years ago. 
one of our best resident tenors. 

AN AGED CountT’s OPERA.—Count Eberhard, of Wur- 
temberg, born in 1833, has composed an operette, ‘‘ King and 
Peasant Woman,” which will be performed at the Vienna Theatre 
** Au der Wien.” 

“ BENVENUTO CELLINI” AT LEIPSIC.—The first perform- 
ance on August 14, at Leipsic, of Berlioz’s most important opera, 
‘** Benvenuto Cellini,” had a success the like of which has seldom 
been witnessed before. The work of the gifted Frenchman is 
replete with original and beautiful invention, and is teeming with 
wonderful orchestral effects. The mise-en-scéne was excellent, 
especially the ‘‘ Roman Carnival” in the finale of the second act. 
The work, which is very difficult, especially in regard to rhythm, 
went very well under the safe and quiet conducting of capell- 
Schott sang the rdle of Ce//ini, which he had 
Hans von Bilow, in a 
perfectly grand manner and with great artistic fire. Miss Jahns 
Her voice is sweet and fresh 


meister Nikisch. 
studied under no less a personage than 


gave a lovely rendition of 7heresa. 
and her acting is perfectly charming. Frau Metzler-Loewy as 
Ascanio also was highly satisfactory, and the other réles were all 
well represented. The chorus performed its extensive and very 
difficult task with great precision, and showed the effect of good 
and thorough training. Besides the main conductor 
Nikisch and stage manager Jendersky were repeatediy called be- 
The house was sold to the last standing place. 


artists, 


fore the curtain. 
Dr. Liszt and many foreign artists, as well as other distinguished 
guests from England, France and America, were present, and 
showed their appreciation of the important musical event by en- 


thusiastic and continued applause. 


A COMPOSER'S DEATH.—Franz Doppler, the composer 
and flute virtuoso, died at Baden, near Vienna, while attending a 
performance of his ballet, ‘‘ Melusine."" He was born at Lem- 
berg in 1822. 

“THE BLIND MUSICIAN.”—Flotow’s last composition 
was a ballad entitled ‘‘ The Blind Musician,” which is said to be 
highly poetical and touching. 

“PARSIFAL ” IN MUNICH.—The King of Bavaria will have 
private performance of ‘‘ Parsifal” in May next at Munich. 

STERNBERG’S OPERA.—Constantin Sternberg, the pianist 
and composer, has been busy writing an opera. The libretto, 
the idea of which is his own, was written by Ernst Gschmeidler, 
the same gentleman who wrote the book for Mr. Catenhusen’s 
operetta, ‘‘ Lieutenant Helen.” Nothing is yet known as to the 
subject or character of the work, but by what is so far known of 
Sternberg’s compositions, only an interesting opera may be ex- 
pected. 
has re- 


RETURN Dr. MASoNnN.—Dr. William Mason 


turned from the Isle of Shoals in good health and spirits, and 


will soon resume his teaching. 


A GENTLE HINT.—A Baltimore lover of music recently 


had a musical soirée at his residence to which he invited his 
friends and a few artists. 
neglected to provide refreshments. 
rain suddenly occurred, when one of the musicians exclaimed : 


[he remark had 


Owing probably to his enthusiasm he 
An unexpected shower of 
‘*Oh, how fortunate for us that we are dry!” 
the desire deffect. 

TIM! 1r.—The friends of Prof. Asger 
Peabody Conservatory of Music, Baltimore, 


A SWEET 
Hamerik, of the 
will be delighted to know that, during his vacation this summer, 
he has composed his eleventh north suite. This suite is intended 
to represent the adolescent charms of youthful sobriety, in their 
relations to the absence of all knowledge of fugue and counter- 
point. No doubt the professor has succeeded in creating another 
work of art. 

DE GuUSTIBUS NON Est DISPUTANDUM.—A young man 
with literary pretensions, on being asked what he considered the 
greatest literary production of modern times answered, ‘‘ An edi- 
torial in the American Art Journal.” He has beentakenin charge 
by his friends. For admission tosee him inquire of his physician. It 
is doubtful if he will ever recuver. We all sympathize with him in 
his misfortune, but advise our friends who do not want to run the 
same risk not to read the editorial in that paper entitled, ‘‘ The 
Art Impulse,” to be found in the issue of September 1. It is 


what the college boy called ‘‘a holy terror.” 

ENGAGED BY STRAKOSCH.—The renowned pianist, An- 
toine de Kontski, has been engaged by Maurice Strakosch for the 
concert tour with Emma Thursby. 
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The Metropolitan Opera House. 
R. ABBEY has issued his prospectus for the 
inaugural season of Italian opera at the new Metropoli- 
tan Opera House, which is to commence on Monday evening, 
October 22, The company includes the following named artists : 
Soprani—Christine Nilsson, Alwina Valleria, Emmy Fursch- 
Madi, Ida “orani, Imogene Forti and Mme. Sembrich. Con- 
tralti—Sofia Scalchi, Emily Lablache, Louise Lablache and Zelia 
l'rebelli, Tenori—Italo Campanini, Victor Capoul, Vincenzo 
Fornari, Amadeo Grazzi and Roberto Stagno. Baritoni—Giu- 
seppe del Puente, Luigi Guadagnini and Giuseppe Kaschmann. 
Ludovico Contini, Baldassare Corsini 
Conductors—Augusto Vianesi and Cleo- 


Bassi—Franko Novara, 
and Signor Mirabella 
fonte Campanini 

Mme. Cavalazzi will be premiere danseuse, and the harpist will 
be Mme. Maretzek. Mr. Parry is to be the stage manager, and 
the scenic artists, Messrs. Fox, Schaeffer, Maeder and Thompson. 
The orchestra will number seventy-five players; the military 
chorus, eighty voices, under the direction 
he ballet will be a special feature of the 


The following operas will be produced 


band, twenty-five ; the 
of Signor de Rialp 

operatic represen‘ations. 
during the fall and spring seasons: ‘‘ Faust,” ‘‘ Lucia di Lam- 
mermoor,” ‘‘ Lucretia Borgia,” ‘‘ Linda di Chamounix,” ‘‘ Gio- 
conda,” ‘‘ Roberto Il Diavolo,” *‘ Gli Ugonotti,” ‘‘ Il Proteta,” 
** Fra ‘* Amletto,” Rossini’s ‘‘ Otello,” 
‘Il Barbiere di Siviglia,” ‘‘ Lohengrin,” ‘‘I Puritani,” ‘‘ La Son- 
Mefistofele,” ‘‘ Le Nozze di Figaro,” ‘‘ Don Gio- 
‘La Traviata,” ‘‘Il Trovatore,” ‘‘ Rigo- 


Diavolo,” ** Mignon,” 


nambula,” ‘* 
vanni,” ‘*‘ Carmen,” 
letto” and ‘* Marta.” 

** Faust” will be given on the opening night with the following 
Faust, Signor Campanini ; Mephistopheles, Franco Novara ; 
Giuseppe del Puente; Siebel, Sofia Scalchi; A/arta, 
Donizetti's 


cast 
Valentino, 
Emily Lablache; A/argherita, Christine Nilsson. 
opera, ‘‘ Lucia di Lammermoor,” will be presented on the second 
night, with Mme. Sembrich as Lucia, her first appearance in 
America ; Signor Campanini as Zdgardo, and Signor Kaschmann, 
who will make his first appearance in this country as Enrico. 

rhe terms of subscription for the thirty performances of the 
autumn season (twenty-nine nights and one matinee) will be for 
The novel- 
ie 


orchestra stalls, $150, and for private boxes $1,200. 
ties will Gioconda,” Meyerbeer’s 
Prophéte,” and Rossini’s ‘‘ Otello,” the latter a work not gen- 


be Ponchielli’s ‘‘ La 
erally known even to musicians. 

The news concerning Mr. Abbey and the troupe is as follows : 
Mr. Abbey sailed last Wednesday for New York on the City of 
Signor and Signora Stagno and Signor Guadagnani 
M. Capoul, Signor and 


Rome 
sailed on the Britannic on Thursday. 
Signora Vianesi will come on the Normandie, which sails on the 
22d inst.; Mme. Sembrich, by the Germanic, on the 27th inst.; 
Mme. Scalchi, by the Bothnia, on the 2gth inst.; Signor and 
Signora Campanini, and Signori C. Campanini, Cazzoni and Cor- 
sini, by the Arizona, on the 29th inst.; Signorina Forti and Sig- 
nori Contini and Fornari and Mme. and Mlle. Lablache, by the 
French steamer, on the 22d inst.; Mmes. Trebelli and Fursch- 
Madi, by the Adriatic, on October 2; Signor and Signora Del 
Puente and Signor and Signora Novara, by the Werra, on Oc- 
tober 13; Mme. Valleria, by the Servia, on October 13, and Mme. 
Christine Nilsson, by the Gallia, on the 27th inst. 


“The Merry Duchess.” 
8 ae Merry Duchess,” by Messrs. Clay and 
I Simms, was produced for the first time in this country 


on Saturday evening, the 8th, at the Standard Theatre Follow- 


ing 1s the cast 
.. Harry E, Dixey 
.. John E, Nash 
Edward Connell 
..W. Forrester 
.. Walt. Hampshire 
. J. Watson 
W. Jones 
...W. Dohrman 
..G. Wilson 
... Selina Dolaro 


Brabazon Sykes 


Freddy Bowman 
Farmer B« 
Sir Lothbury Jones 
yntain Walker 
Lord 


Inspector 


wen 


johnie 
Green 
Alderman Gog 
The Trainer 
The Duchess of Epsom Downs 
Rowena .. Louise Lester 
.. Jean Delmar 
.Sophia Hummel 
... Dickie Delano 
... Addie Davis 
Fanny Knight 
.. Belle Urquhart 
..Eva Walton 
.- Annie Dayton 


Doretha Bowman 
Ethelfreda 
Sylvia 
Jimmy 
Martin 
Chloe 
Manan 
Hodge 
There was a large audience, and the work was quite successful. 
the libretto, which is rather weak 
The plot of the opera 


The music is far better than 
and frivolous and full of pointless puns. 
mainly discusses the love of the Duchess of Epsom Downs fora 
jockey, Freddy Bowman (supposed to refer to Fred Archer, the 
well-known English jockey), and the difficulties she encounters in 
order to win the St. Leger with her racer, Damosel, with her pet 
jockey as the rider, There are choruses of various orders of 
‘* tigers,” jockeys, policemen and 
betting men. The dialogue is watery enough to almost 
kill Mr. Clay's excellent music. The ballads are written 
popular style and no doubt will take well, as several of them 
The company is quite efficient, and is admi- 
The chorus of ‘‘ tigers” 


individuals, viz., peasants, 


in a 


were redemanded. 
rably led by the conductor, Mr. Meyer. 
will always be the best thing in the opera, and was twice encored. 
Louise Lester was the life of the performance, and she was ad- 
mirably seconded by Harry Dixey, who always amused the au- 
dience when on the stage. Miss Lester has a fair soprano voice 
and exhibited some taste in singing, but her great success was in 
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the brightness of her acting. Mme. Dolaro was not very suc- 
cessful as the Duchess, but Mr. Nash made a good jockey. 


| 


Mr. | 


Connell also deserved a fair degree of praise for his singing and | 


acting, but the remainder of the cast was only mediocre. Never- 
theless, the opera is destined to have a good run and proves Mr. 
Clay to have a good degree of talent for writing lively and taking 
He needs to look farther for alibretto, however. 


NOTES. 


music. 
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HOME NEWS. 


Mere 

——Colonel Mapleson is said to be about closing an en- 
gagement with Tamagno, the great tenor. 

——Chas. Mapleson and his wife, Mme. Cavalazzi, arrived 
on Sunday from England by the steamer City of Berlin. 

——C. E. Ford’s Comic Opera Company appeared in Bur- 


| nand’s burlesque of ‘‘ Bluebeard” at Ford’s Opera House, Balti- 


As a memento of his visit to Windsor Castle, the 


Queen has presented Baillie Hamilton, the inventor of the voca- 
lion, with her portrait and autograph set in rich velvet and incased 
in a frame of silver filigree work, as a souvenir of his perform- 
ance before Her Majesty on the vocalion at Windsor.—Musical 
World. 
«* 

Editors of The Musical Courier : 

Rebuilding St. Mary's Catholic Church organ, 
Brooklyn, E. D. New reed stops and set of 32 bells added. 

Rebuilt St. John’s M. E. Church organ, West Fifty-third 
Street, New York; also large organ in Presbyterian Church in 
East Eighty-sixth Street ; and erecting a very large three-manual 
organ in Baptist Church, Norwalk, Conn., to be blown by water 


motor. JARDINE & Son. 


* 
x * 

It is not often that a professional organist is equal 
to the task of moving an organ from one church to another. But 
Prof. S. Bissell, of Pittsburg, Pa., has just accomplished a feat of 
this sort, and can, therefore, lay claim to some distinction in his 
profession. Ed. Jardine, the organ builder and organist, says 
that he does not know another organist who could have done it, 
and he thinks that Professor Bissell’s feat is worthy of being 
chronicled. # 
* * 

A new organ was recently erected in the Second 
Presbyterian Church, Bloomington, III., by the Moline Pipe Or- 
gan Company. It was opened on August 14, under the direction 
of Prof. A. Benter. Prof. Louis Falk, the Chicago organist, ex- 
hibited the instrument, and performed with great skill and effect 
a number of sterling organ pieces. Arthur Harris, Alida L. Ben- 
ter, Lucy Reeves, and the choir of the church furnished the vocal 
Prof. F. Mueller also played an organ solo, by Guilmant. 

« * 5 

An old and reputable firm-name is valuable to the 
younger members who succeed to the This 
by the tenacity with which the children of 
organ builder stick the original firm-signature. 
this no exception can be taken, 
an advertisement in their way, 
scientious work that was done by the builders in times gone 
by. 
years ago, the probabilities are that it will be now by the present 
members of the firm, as the chief aim of a business house is to 
preserve past traditions in conjunction with modern workman- 
ship. An old firm-name, therefore, is of great value if it recalls 


first-class skill in the erection of instruments, at the time, 
* 
* 


music. 


business. 
illustrated an 
to To 


* 
George E. Whiting, the well-known organist, has 


| markable. 


is | 


more, on Monday evening. 

——Ned Borneman iias been engaged for the Irish musi- 
cal festival which is to be heid at the Academy of Music next 
month and will sing Arimanes’ aria from Balfe’s ‘‘ Satanella.” 

——The Chatterton-Bohrer Concert Company will begin 
its season on October 8, under the management of George Colby. 
The company includes Mme. Chatterton-Bohrer, the well-known 
harpist; Miss Emma Howe, soprano, and Mr. Hasselbrink, 
violin. 

Holst Hansen, the baritone, is in town, and is re-engaged 
by the Camillo Urso troupe, who is soon to leave en route for San 
Francisco. They dispense with the future services of the accom- 
panist, Mr. Sonnekalb, with whom they are not particularly sorry 
to part. 

——Mme. Teresa Carrefiio, Miss Carrie E. Mason, T. 
Adamowski, Signor Brignoli and Signor De Novellis will take 
part in aconcert at Toronto, Canada, on Thursday. The pro- 
gramme will include Signor Brignoli’s march, ‘*‘ Avant le Com- 
bat,” which will be played by a full military band and artillery 
obligato. 

——Grau’s French Opera Company is not up to the 
standard of last season, as the performance of Monday night 
The opera, *‘ La Princesse des Canaries,” is the weakest 


proves. 
Mme. Aimée is absolutely 


work of Lecocq ever produced here. 
passé, and as she is no longer tolerated on the French stage she 
should not be encouraged here. 

—Chas. Cappa and his Seventh Regiment Band, which 
has been playing at the Louisville Exposition, recently took a trip 
to the celebrated Mammoth Cave, and while there gave a pro- 


| gramme made up of popular pieces, the effect of which was re- 


A number of well-known individuals accompanied the 
band. A jolly time was enjoyed. 

The 102d entertainment took place at the Grand Con- 
servatory of Music on last Saturday afternoon, the performers 
being Titus d’Ernesti, piano ; Philipp Herfort, violin, and Mme. 
Marie Beauman, vocalist. Mr. d’Ernesti played Chopin's ‘‘ Bal- 
lade’’ in A flat, a ‘‘ Mazurka de Concert” of his own, Prudent’s 


| ‘‘ Feu Follet,” and a fantaisie by Bach in C minor. 


for superior old organs are 


and serve to prove the con- | aes ba ee? 
| Duff’s Standard Opera Company at Daly’s Theatre. 


Naturally enough, it is argued, if the work was well executed | 


| plorable affair for the musicians of Schreiner’s orchestra. 


This week ends the present season of opera by J. C 
The tou 
begins in Chicago on September 23, with Gounod’s *‘ Faust,” in 
Italian. During the Chicago engagement Deélibe’s ‘* Lakmé” 
will be given for the first time in America, with Miss Emma 
Juch, Enrico Campobello, and Wallace McCreery in the leading 
parts. 

The fire that occurred at Long Beach on Friday was a de- 
One 


| player, a Mr. Friedrick, lost his life while attempting to save his 


commenced a series of recitals on the large Hook organ in the | 


Southern Exposition, Louisville, Ky. He began on Monday, 
the 13th inst., and will continue to play every day for two weeks— 


up to the 25th, in fact. We have not space to give the prepared 


programmes in full, but it may be said that they contain many in- | 
teresting selections, among them being a ‘‘ Festival March” and | 
‘*Song without Words,” by J. Baptist Calkin; a selection from | 


‘‘The Flying Dutchman,” ‘‘Sonata Pontificale,” 
‘* Fantasie,” F major, Best ; Paraphrase on ‘‘ Nazareth,” Gounod ; 
‘*Grand Cheeur,” D major, Guilmant; several pieces by Theo. 


Finale to fifth symphony, Beethoven ; Sonata for organ, A major, 


Lemmens ; | : 4 
| Marty, Puget, Germa, Mauge, Jourdan, Bonhivers, Mussy, Fre- 


Mendelssohn ; several pieces by Smart; ‘‘ Marche Funcbre et | 


Chant Séraphique,” Guilmant ; ‘‘ Barcarolle,” (fourth Concerto), 
‘‘La Reine Topaz,” Massé; 
Schumann ; 


Sterndale Bennett; overture, 


‘*Overture Scherzo and Finale,” 


ositions. * 
P * ” * 


the first act of | 


Boito’s ‘* Mefistofele,” and a number of Mr. Whiting’s own com- | Bach’s prelude (violin solo played by H. Roebbelen), Saint- 


Jardine & Son are now at work on a new three- | 


manual organ for Christ M. E. Church, Pittsburg, Pa. The 
great manual contains a double diapason, 16 feet ; open diapason, 
doppel fléte and trumpet, all of 8 feet ; octave, 4 feet ; octave 
quint, 224 feet ; super-octave, 2 feet, and mixture, 3 ranks. The 
swell organ will embrace a bourdon, 16 feet; open diapason, 
viola, stopped diapason, vox humana and oboe and bassoon, all of 
8 feet ; violina, 4 feet ; and flautina, 2 feet. The choir organ in- 
cludes a violin diapason, a dulciana, a melodia, and a clarinet, all 
of 8 feet ; a rohr fléte, 4 feet; and a piccolo, 2 feet. The pedal 
organ contains three registers: an open diapason and bourdon of 
16 feet, and a violoncello of 8 feet. There are six couplers oper- 
ated by ivory piston knobs placed between the manuals, besides 
several mechanical and pedal movements. The instrument is one 


of the largest that has been erected in Pittsburg for some time, | 


and will do the firm great credit when set up and opened. F. W. 
Jardine, who has built some of the large organs in England, has 
arrived in New York, having circumnavigated the globe. He 
visited many of our chief cities, and in San Francisco inspected 


the new reeds just added to Jardine & Son’s large organ in Trin- | 
| this city on last Wednesday, the 5th, had among its passengers 


ity Episcopal Church. 


property, and all the others lost their instruments, one man losing 
six cornets. It is to be inferred that this accident will disgust Mr. 
Schreiner and his performers, and will deter them from returning 
here again. 

De Fossez, the French opera impresario, has arrived 
in New Orleans and is making preparations for his coming season 
of opera. His company includes Mmes. Villanova, Varelli, Vial 
Jonanny, Dorsay, Sholia and Pourrier ; MM. Valdejo, Lestellier, 


déric and Vert. The répertoire will include ‘‘Le Roi de La- 


Solomé, ‘‘ Overture” (written for a military band), Mendelssohn ; hore,” ‘Le Prophéte,” ‘* L’Etoile du Nord,” “Le Cheval de 


Bronze,” ‘* L’Herodiade.” 

The concert at the Casino on Sunday evening last 
was interesting. A good-sized audience was present, and seemed 
pleased with the scherzo from Cowen’s Scandinavian symphony, 
Meyerbeer’s ‘*Schiller” March, Gounod’s ‘‘Ave Maria” on 


and 


Saéns’s ballet ‘* Etienne Marcel,” and other pieces. The orches- 


tra performed with fair effect in most of the numbers. 

The Chatterton-Bohrer Concert Company is a new 
and attractive organization, with the following members: Miss 
Emma Dowe, soprano; Mr. Frank Ridsdale, baritone, from Eng- 
land; Mr. Hasselbrink, violin; Mr. Zedeler, ‘cello; piano and 
organ, Mr. ; and harp, William Chatterton-Bohrer. Some 
fine ensembles for the above instruments have been selected from 
the works of the great masters, as well as modern composers. 
The manager, Mr. George Colby, is fast booking dates. 

James P. Locke, nephew of Petroleum V. Nasby, who 
lives in Toledo, Ohio, seems to be a musical genius: this young 
man has mastered the hitherto unknown art of playing two cor- 
nets at once. Mr. Locke places the mouthpiece of each cornet 
at the corners of his mouth, and blows with apparent ease and in 
perfect time and tune the same air on each horn, or he will play 
the air upon one and accompaniment on the other. Mr. Locke is 
coming to Boston, where he is to have the benefit of the best 
teachers. Toledo musicians confidently predict that he will be- 
come a second Levy.— Boston Courier. 

The Steamer City of Rome, which left Liverpool for 
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Henry E. Abbey, the manager, and Signor Kaschman, the 
violinist. 

G. W. Chadwick, the composer, who was at Venice 
August 18, will return to Boston at an early day. 

———The Walter Emerson Concert Company began a sea- 
son at the State Fair at Peoria, Ill., on September 4. 

——J. C. Duff is said to be searching through Europe for 
a tenor to sing the chief tenor réles in ‘‘ Faust,” ‘‘ Mignon” and 
‘* Lakme.” 

Jerome Hopkins has just concluded his six Orpheon 
Festival Concerts, including two evenings of ‘* Taffy and Old 
Munich,” his latest opera, in Newburg. He was also féted by 
Dr. Forsyth. 

——Edward E. Rice, who is to manage the Bijou Opera 
House this season, will present a number of new comic operas, It 
is stated, however, that he will open the house with Stephens and 
Solomon’s ‘‘ Virginia.” 

——The preliminary season of comic opera at Daly’s 
Theatre will be brought to a close at the end of this week. Mr. 
Duff's Standard Opera Company will commence their Western 
tour in Chicago on the 23d inst. 

The London Morning Post says that there is no 
foundation for the report that Henry E. Abbey had joined Colonel 
Mapleson in an undertaking for the completion of the opera 
house on the Thames embankment. 

Miss Jean Herrick, whom Chas. H. Clark is to marry, 
is the young prima donna of the Chicago Ideal Opera Company. 
Mr. Clark is a member of the same organization. The company 
is booked for the next two months in Kansas, Texas and Arkansas. 





| at the Russian Imperial Opera House during the coming season. 


——There was recently week in the office of the County | 


Clerk the certificate of incorporation of the Grand Conservatory 
of Music of the city of New York. The corporators are: Ernest 
Eberhardt, P. L. McClellan, Euphenia Core, Edward Frankel, 
William Dinsamore, Alfred R. Kirkus and Richard F. Dahnhoff. 


——Mr. McCaull’s Comic Opera Company, No. 


appear for two weeks at the Boston Globe Theatre in the ‘‘ Queen’s 
Afterward it will 


I, will 
Lace Handkerchief,” commencing on the 17th. 
fulfill an engagement of one week in 
Baltimore, from which city it goes to Philadelphia for two weeks, 
and then returns to New York to produce the ‘‘ Beggar Student” 

at the Casino. This company will include Miss Helen Dingeon, 
Miss Rose Leighton, Miss Hattie Messrs. Fred. Leslie, 
W. Carleton and Charles Drew. The 
will go on the road in November with the following refertoire - 
”" “The Lace Handkerchief,” 
‘*The Princess of Trebizonde.” Miss 
and will 


Brooklyn, then a 


Lewis, 


present Casino company 


‘*Prince Methusalem, Queen's 
‘*The Merry War 
Jeannie Winston is a recent addition to this company, 
make her first appearance at the Casino on the 17th inst. 


” and 


— 
week in 
| 
| 


| 


| Methusalem, 
| because there is a scene in the third act in which a to ara riot is 


FOREICN NOTES. 


. Naples is to hear Délibes’s “ Lakme.” 
...Amalia Fossa, the singer and actress, will be at the 
San Carlo, Lisbon, next season. 
...-Dr. Gunz will leave the Hanover Court Opera to go 
to Berlin and establish a singing class. 
.... Neither “ Ruy Blas” nor “Gioconda” will be given 
in Paris at the new Italian Theatre. Victor Hugo objects. 
.Strakosch and Merelli give an opera season soon at 
Rome. Mlle. Donadio will be the star. 
Paul Lhérie, will sing at La Scala, 
**Don 


the Theatre Costanzi, 

.. The baritone, 
Milan, this winter, and will make his début in the revised 
Carlos.” 

.»e.The tenor Gayarre is to sing in the Royal Theatre, 
Turin, the coming season. Elvira Repetto-Trisolini is to sing 


with him. 
.Dr. Hans von Biilow has returned to Weimar in the 


best of health and will resume the conductorship of the court 
orchestra. 

.The basso Quezrel, who sang last year at the Scala 
Theatre, Milan, has accepted a contract for the Grand Theatre, 
Lyons, France. 

. The Alhambra Theatre, London, is to be opened on 
October 22 with ‘‘The White Queen,” a new ‘‘fairy” opera by 
Messrs. Sims and Clay. 

. Tschaikowski, the talented Russian composer, has 
finished an opera, entitled ‘‘ Mazeppa,” which is to be represented 


. The brothers Hillemacher, pupils of the Conservatory 
of Music, Paris, where they obtained the prix de Rome, are 
writing together a grand opera on a libretto founded upon Dumas’ 
‘* Henry III.” 

.It appears that the censor of St. Petersburg is not 
pleased with the title of ‘‘ Lituani,” the name of one of Pon- 
chielli’s operas, for the work is to be given in that city under the 
title of ‘‘ Adona.” 

.Oreste Bimboni’s 
duced at Bucharest this season. 
hagen, from whence he will go to the Imperial Theatre of Vienna. 


opera, “ Haidonk,” is to be pro- 


This conductor is now in Copen- 


From Vienna he goes to Bucharest. 
.The posthumous opera of Flotow, “Count St. Me- 
grin,” will be represented in December in Cologne. A Berlin 
paper says it is not a new opera, because it was represented in 
Paris in 1840, under the title ‘‘ The Duchess de Guise.” 
.London 7ruth says: “ Strauss’ operetta, 


"has been prohibited by the Russian censorship, 


‘ Prince 








represented, and the throwing of bombs and petards is imitated 
by the orchestra and chorus.” 

....Giula Valda, the prima donna, has been engaged for 
the Royal Theatre, Madrid, for the season 1883-84. 

.... The first novelty to be performed at the Vienna Court 
” The work was rehearsed 
‘‘ too difficult.” 


Opera will be ‘‘ Tristan and Isolde. 
several years ago, but was then laid aside as 

. Victor Nessler, the composer of the “ Ratcatcher of 
” is finishing a new romantic opera, the libretto of which 
‘* Der Trom- 


Hamelin, 
is founded upon Victor Scheffel’s charming poem, 
peter von Saeckingen.” 

. The following baritone singers are or have been im- 
presarios : Maurel, of the Theatre, Paris ; Merly, 
who was the past year the manager of the Theatre Capitdéle, of 
and Rondil, who is now the impresario of the same the- 


new Italian 
Tolosa ; 
atre. 

....Lecocq has composed a new comic opera, which he 
calls *‘ Le Grain de Sable.” The work is to be brought out, like 
‘*La Fille de Madame Angot” and other pieces of this popular 
composer, at the theatre of the Galerie de St. Hubert, at Brussels, 
in the course of the approaching winter season. 

.Of the forty-four works sent to the Quartet Society 
of Milan, for competition for a ‘‘ Trio” for piano, violin and vio- 
loncello, the two that were adjudged worthy of the prize were 
that by Joseph Martucci, of Naples, and that of a Berlin com- 
poser, towhom the prize could not be awarded, as the competi- 
tion was limited to native-born Italian composers. 

.... The violin seems to be predominating in next season’s 
concert engagements for Germany and Austria, as we find among 
the soloists the following names of celebrated violinists: Joachim, 
Wilhelmj, Rappoldi, Auerbach, Heermann, Hol- 
laender, Sarasate, Hervégh, Nachéz, Ondricek, 
Sauret, Marsick, Musier, Herbay, Tsaye and Grigorovitsch. 

.London Zzfe publishes the following: “ The 
of Herr Neumann, in taking proceedings against Wagner's heirs 
for £10,000 damages, is only what might have been expected by 


Lauterbach, 
Dengremont, 


action 


those who know the facts of the case. 
exclusive right of performing Wagnerian opera he found to his 
dismay, on attempting to produce ‘ 
embargo was laid on the performance, the right of representation 
having been previously sold to some one else.’ 

.Jl Trovatore says: “From Milan a correspondent 
writes to the Arena, of Verona, that Maestro Furlotti 
covered at the Teatro del Conte, of Milan, among the chorus 
He spoke to him and had him 
Mapleson heard 


Having purchased the 


Lohengrin’ at Paris, that an 


has dis- 
singers, a very fine tenor voice. 
study well, and has just taken him to London. 
this tenor, who pleased him, and to-day the chorus singer, who a 
little time ago earned two francs per day, is engaged for five years 
at 20,000 francs per annum. This tenor is named Faletti.” So 
we may hear him in New York the present season. 





Concert 


Professional Cards. 


F. L. BECKER, 


Artistic Piano Tuning. References: S. B. Mills, 
Richard Arnold, W. F. Pecher, Edward Sc huberth. 
Address: 213 E. 57th Street, New York. 


NICHOLL 


H. 

Revises, corrects and rewrites Musical MSS., pre 
paring and editing them for publication. Also proofs 
accurately read for composers and publishers Les 
sons in harmony given by mail. 

Address office of the Musica Courier, 25 East 14th 
Street, New York. 


MR. TOM BULLOCK, 
Tenor. Concert, Oratorio, Vocal Instruction. 
Address, Steinway Hall, New York. 


MISS ELLA WALLACE, 

Prima Donna Soprano. Open for engagements 
for Comic Opera, Concerts, &c. Address Musicat 
Courter Office, 25 East r4th Street, New York. 


MISS BERTA RICCI, 

Prima Donna Mezzo- Soprano. Open for engage- 
ments, Concert and Opera. Address Musicat Courier 
office, 25 East 14th Street, New York. 


MISS ANNIE E. BEERE, 
Concert Contralto. Address Musicat 
Office, 25 E. 14th Strect, New Y ork. 


LYON 


Lyons, N. 


vatory of 


1? 


Pianist. 


Ge ole 


New York City. 


Courier forte playing. 


MAX TREUMANN 


Baritone, Concert and Pisa Sager. 
Piano Teacher. 164 East 7oth st.. N. Y. C 


FREDERIC GRANT GLEASON, 
Teacher of Piano, Organ, Composition and Or- 
chestration. Lessons in N usical T eory given by 


correspondence. 
Address, care e Hershey Music Hall, Chicago 


Vocal and 
ity. 


L OUIS BL UMENBE RG, 


Solo Violoncello. ha Musica Courigr, 25 
fast r4th Street, New Yor 


FREDERICK W. JAMESON 
Tenor. Oratorio and Concerts. 
Care of Wm. A. Pond & Co., 25 Union Square. 


MME. C APPIANI, 
Vocal Teacher of Italian School, Drawing Room, 
Oratorio, Church and Concert Singing, Operatic Act- 

ing and Finishing for the Stage, 
No. 208 Second ave., near 1 ‘agths ot. 


Season of 


agth Street, New 


Basso. 
-¥. City. 


during summer. 


Brooklyn, N. Y., 


DANIELS, 
Composer, Pianist and Organist. 

and MSS. revised for publication. Address at GRAN 

UNION HOTEL, 42d Street and Fourth yc 


EDMUND NEUPERT, 
Piano Virtuoso. 
and Musicale engagements. 
advanced pupils in the higher branches of piano- 

Address 


C..A, CAPPA. 

(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions, 


HE RM. ANN ©. €. 


Pianist and Piano Teacher, 146 Atlantic 
and Steinway Hall. 


VOGT CONSERVAT ORY OF F MUSIC, 


No. 19 East r4th Street, New York City. 


MLLE, ZELIA DE LUSSAN, 

Prima Donna Soprano. 
1884-85 in 
Co.sy, 23 East 14th Street; or residence, 


MISS FLORA SAUDEK, 
Lessons in Pane 


S MUSICAL 
 # 
Noted for furnishing excellent teachers. 
oe technique = artistic 

. SHERWOOD, M. 


OTTO HAC KH, 


Address Professor of Pianoforte, 
Music, 46 
Augustus Baus & Co.’s Piano Rooms, 26 W. 
third Street, New York. 


DE ZIELIN 


Vocal Teacher of Italian School, 


Pianoforte ere a 
Ade ress 49 Ww. 


ACADEMY, 
Daily lessons. 


Imparts best 
Address 


f. agth St 


(founded 1854). 
execution, 
, Principal. 


Grand Conser- niiniimanies 
Street; or, 
; Twenty- | 


W. Twenty-third 


MANUFACTURERS OF 


Church and C 


‘SKI, 


No. 691 Cass Ave., Detroit, Mich. 


of every description, with all Modern 
includin 
sition Movement between Manuals 
Tubular Action. 


Pupils receiv - 


NEAR NINTH AVENUE, 


JARDINE & 


Open for Concert, Chamber Music 
Instruction given to 


Steinway Hall. 


LIST OF OUR. 
GRAND 


Address: 


25 Union Square, New York. 


KORTHEUVER, 


Avenue 


manuals ; 


bs ae 
Ch., N. “+ 33 
ernacle, 3 Fir 
Philadelphia, 


New Orleans, 


Un which any one can play. 
THE McTAMMA 


Concert and Oratorio. 
Address Geo. W. 


Europe. 
137 West 





York. 


Opera and Oratorios. 
Address Musicat Courter. 


JUL IUS BEREGHY, 


Open for eng 


we geome for Concerts, 
Co 


Open fer Church engagements | 








GONZAL O NUNEZ 
Concert Pianist and Teacher of the Pianoforte. 
Steinway Hall. 


$5 to $20 
$7 


A WEEK. 
outfit free, 


per day at home. 
Address Stinson & Co., 


12a day at home easily made. Costly 
ddress True & Co., Augusta, Maine 


Samples worth 


$s free. 
Portland Makes | 


J. bere le J 





MISS LETITIA LOUISE FRITCH, 


Soprano, Address Musicat Courier, 25 East r4th 
Street, New York. 


$66 





a week in your own town. 
free. Address H. HALLETT & Co,, Portland, 


Inventor & M: 





- Terms and $ outfit 


aine. AGENTS WANTED. 


"99 EAST 14th ST., NEW YORK, “ 
Bde. and Publishers of Music. 


Pianos and Organs for Sale and to Rent. 


Pages ie - kinds of MUSICAL INSTRUMENTS 
MUSICAL MERCHANDISE, 


* JH. & C. 8, ODELL 


ORGANS 


their Celebrated Patent Pneumatic Compo- 


407 & 409 West Forty-second Street, 
NEW YORK. 


ORGAN BUILDERS, 
318 & 320 East 39th St., New York. 


Fifth Avenue Cathedral, 
St. 
N. Y., 4; St. Paul’s 
Fifth Avenue Pres. 


3; Trinity Ch. 
San Francisco, 3; Christ Ch.. 
burgh R. R. C. Cathedral, 4 


WONDERFU L INSTRUMENTS!! 


Organettes, Melopeans and Automatic Organs. 


Send for Circulars, Catalogues of M 


, Mass.,U.S.A. 


ae Conservatory of Music 


OF THE CITY OF NEW YORK, 


46 West Twenty-Uhird St., 46 
| (Between Fifth and Sixth Avenues.) 
ERNST EBERHARD, Director 
Instruction in all branches of vocal and instrumen- 
tal music as a science and as an art, by the most emi- 
nent masters and professors of the land, at moderate 
terms. Send for Annual Report. 


| JOHN H. HESSMAN, 


KINDLINGC WOOD YARD, 
174,176. 178, 180 and 182 Bank St., N. Y. 


(NEAR NORTH RIVER.) 


SEND FOR PRICE LIST. 


Physicians recommend Hickory Wood for sick-rooms. 


‘CHARLES ERBEN, 


(Successor to HENRY ERBEN,) 
237 East 41st Street, New York. 
>— ESTABLISHED IN 1824.—< 
Manufacturer of 


large and small ORGANS war Cree, Cong 


and Parlor. 

All work is guaranteed to be of the highest artistic 
quality, and every instrument is built with all modern 
improvements, The reputation of the firm since its 
establishment will be maintained 

@e™ Tuning, Repairing, Remodeling, &c., 
and satisfactorily attended to. 


W.H.SHER WOOD 


BOSTON, MASS., 


hapel 


Improvements; 


and Pneumatic 





Son, 


R LARGEST promptly 


ORGANS: 





N.Y., 
George’s Ch., 
. EB. Ch., 


Brooklyn Tab- 
st Presbyterian, 


3; and Pitts- Resumes Lessons October 1, 1883. 
R. SHERWOOD intends making two short tours 
for Pianoforte Recitals, coupled, where 
desired, with lectures and analyses of the work 
performed. } 

In view of the gratifying increase 
manifested in improved and scientific methods of 
artistic Piano Playing, Mr. SHerwoop has made 
arrangements with a few of the most talented, accom- 
plished and thorough of the young artists who have 
entrusted their musical education to his guidance for 
several years past, to give instruction at moderate 
rates, either at pupils’ residences or at music rooms, 
to such as cannot afford Mrs. SHERWoop’s and his 
srices; or to others who may need preparatory 
inst'uction, These young artists have already given 
such a high degree of satisfaction, both as teachers 
and in concert playing, that Mr. S, has no hesitation 
in recommending them; thereby enabling Mrs. Suer- 
woop and himself to concentrate their attention upon 
the most advanced or best prepared pupils 

Address for all particulars, HE nk F. MILLER 
PIANO WAREROOMS, 


611 WASHINGTON STREET, BOSTON, MASS, 


NY 


of interest 


usic, &c. 
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The ‘‘ Musical Courier” is the Only Weekly 
Musical Paper Published in the United States. 
Office, 25 East |4th Street, New York. 


THE 


BEATTY 


sys DEM. 


co 


Shameful Attempts to Impose Upon 
the Public. 


Position of the Press, which In- 


variably Indorses Beatty. 


Religious 


HOW A NEW YORK PHYSICIAN ESCAPED. 


Beatty’s Explanation of his Stop-work, Showing it to be a 
Fraud according to his own Letter. 


HE MUSICAL COURIER of August 29 contained nearly 
three columns on Daniel F. Beatty, showing by original 
correspondence and documents how he manages to keep his 


establishment afloat with money sent to him by persons who 
s ) ) 

believe his statements to be true. The case of a gentleman 

who holds a responsible position with Messrs. Lord & Taylor 


was quoted. After much annoyance and trouble this gen- 


tleman succeeded in getting an organ, which Beatty called 


his * Beethoven,” and which, he says, in accordance with 


his advertisements, contained 27 stops. 


The gentleman, after receiving the organ, counted the | 


He wrote to Beatty to that effect, 


and received the following reply, which establishes the fact 


stops and found only 22 


that Beatty will stoop to the most transparent trick to further 


his purposes 

Wasninoton, N, J., U.S. A., August 31, 188 
{ In reply to yours } 
( of August 27. 4 


New York 


If you will compare with the description of stop 


L£. Wortendvh 
DEAR SIR 
work as advertised for the ‘* Beethoven,”’ you will find that it has 


27 stops, as described. There are 22 stops on stop row, three 


(3) knee stops make 25, the compass indicator is 26, and auto- 
matic valve stop is 27. I trust the organ gives full satisfaction. 


I am, very truly yours, DANIEL F. Bratty. 


It has 


has 3 


So that is the scheme of Beatty’s 27-stop organ 
stops on the stop row, and not one stop more ; it 


Lops , 


moving on a 


knee swells, wAzch are not it has an indicator, con- 
dial, 
what he is pleased to call an automatic valve, also not fo b 


stops 


Swells and expression indicators are not stops. 


isting of a hand which zs no stop, and 


found among th 


Beatty 
his own signature which is a dis- 
} 


ne 


makes a statement over 


gusting falsehood, when calls knee swells stops. One 
might as well call the East River Bridge a canoe, or a mule 
a race-hors« 

But why waste time in appealing to Beatty? We have 
an interesting story ready, which, although happening some 
months ago, tells its own tale with telling effiect. 

Dr. B. A. Lindsey, of 215 West Twenty-third street, New 
York city, cut an advertisement out of the paper and sent 
t and $30 to Beatty, and the following letter : 


New York, June g, 1882. 


Ur. D. F. Beatty, Washington, N. ].: 
DEAR Sin—Seeing your advertisement of 


5 octave organ, I 1-5 
sets reeds, 8 stops, including sub bass, octave coupler-stool, book 
and music, solid black walnut case, fancy high top as per adv. in- 
closed for $30. 
dollars ($30) for same 


herewith inclose you post-office order for thirty 

Please box and ship to my address and 
Yours truly, B. A. LINDSEY, 
215 West 23d street, New York city. 

P. S.--Please acknowledge receipt and inform me by return 

mail how soon you will ship the organ. Wantit in hurry for birth- 
B. A. L. 


oblige 


day present. 
To which the following reply came: 
Wasuincton, N. J., U.S, A., June 12, 1882, 


{ In reply to yours of } 
? Juneg. f 


B.A. Lindsley, M.D., West Twenty- Third street, New York City: 


Dear Sirn—I regret to say that I am unable as yet to fill orders | wish to have you satisfied. 


for the old style $30 organs, such as your order calls for, and it 
will be impossible to furnish them in at least four weeks. Now, 
under these circumstances, I hardly know what to do unless I re- 
turn your money—but probably you could use the ‘‘ Beethoven,” 
No. 9,000, 27 stops, full combination. If you can, I will, in order 
that there should be no ill feelings whatever, let you have one for 
only $60, about actual cost to build. Will you accept? If so, 
you may remit the balance upon receipt of organ, or we will allow 
you to pay it in installments of $3 a month. 
DANIEL F, BEaTTy. 
fe 
The “ Beethoven,” as he calls it, arrived and Dr. Lindsey 
sent the following postal : 


Very truly yours, 


New York, June 14, 1882. 

Organ you sent me was not what I want. Send organ ordered 
and upon receipt of same will ship you the organ sent me. 

Daniel decided to take off another big percentage. What 
will people think who are getting his bargains at $90, $65, 
and $60, when he is offering the same “ Beethoven”’ for so 
much less ? 


WasuincTon, N, J., U. 
In reply to yours of } 
June 14, 1882. ) 


S. A., June 21, 


Mr. B. A. Lindsey, 215 West Twenty-third street, New York: 
DEAR Sir—As I wrote you, I was out of stock of the $30, and 
consequently took the liberty of sending you my ‘‘ Beethoven” 
$90 organ, which I put at $60, trusting such action would meet 
your favor. As the organ is there, sooner than have it returned, 
I will put it at cost, and less, and if you will remit me $20 more, 
Is not this satisfactory ? 

DANIEL F, BEATTY, 

D. E. 


Dr. Lindsey was after his $30 organ, for he wrote : 


making $50 in all, will balance up. 
Very truly yours, 
W. 


New York, June 26, 1882. 
Mr, D. F, Beatty, Washington, N. /.: 
DEAR Sir—Your letter received. 


In answer will state that I 


don't care to remit more money on an organ. ‘The organ you ad- 


vertise is yood enough for my purpose. Please advise me by re- 





turn mail how soon you will have the organ ready. 
B. A. 


Beatty now tried to ignore the best part of the correspon- 


Yours, LINDSEY. 
dence, and advised the doctor : 


Wasnincton, N. J., U. S. A., June 27, 1882 
§ In reply to yours } 
{ of June 26. \ 
B. A. Lindsey, 215 West Twenty-third street, New York: 
DEAR Sir—I wrote you and gave you offer on Beethoven of 


$60, not having heard frota you I shipped the organ June 12. 





I made a very big sacrifice on the organ, the regular price being 

$90. I trust you will accept it. I am confident you will be well 

Please advise and oblige, very truly yours, 
DANIEL F, BEATTY, 


pleased with it. 


New York, July 1, 1882. 


Mr. D. F. Beatty, 

In reply to yours of the 27th inst., will state that I don't wish 
the organ you sent, and don’t care to pay the $20 difference. I 
want the organ I ordered, which will suit me just as well as the 
one you sent. Trusting you will ship me the organ next week 
without fail, I remain, 


Yours truly, B, A, LINDSEY. 


CR, 
And the doctor also advised Beatty : 
| 


This was getting Daniel into a tight place, and it took 
some time before he replied. He squirmed like this: 
Wasuincron, N. J., U.S. A., July 18, 1882. 
B.A. Lindsey, M.D., 115 West Twenty-third street, New York: 
DEAR Sir—It is impossible to ship the $30 organ, as we 
haven't that style in stock. Now, I should think you could use 
the one you have for the price named. It is by far the most 
If you can’t use it, I, of course, cannot 
Very truly yours, 
DANIEL F. 


liberal offer ever made. 

furnish you with an organ. 

BEATTY. 
¥. 

Dr. Lindsey, evidently a gentleman with clear and concise 

| business views, replied to the Honorable (?) 
New York, July 19, 1882. 
Mr. D. F. Beatty, Washington, N. /. 

DeAR Stn—Your letter of yesterday just received. You adver- 
tised to furnish the organ ordered for $30. I want the organ 
ordered or my money refunded. Don’t care to invest any more 
money in an organ. B. A. LInpsay. 

P. S.—Will accept the organ you sent me for the $30. 

B. A. L. 


Yours, 
If 
satisfactory, send me a receipted bill in full. 
Herewith Beatty's reply : 
WasuincrTon, N, J., U.S. A., July 22, 1882. 

{ In reply to yours } 

( of July 19. 
B. A. Lindsay, M. D., New York City : 





I cannot afford to let you keep the organ at $30. And yet I 
You may think it strange that I do 





| him that he was indebted to Daniel F. Beatty for $30. 











not manufacture the old style organ for $30, but it did not pay, I 
did not get any orders for that style of any account, consequently, 
I have, or am now, withdrawing all $30 advertisements as fast as 
possible. 

Now, Mr. Abbott, I am willing to lose a little to have you satis- 
fied. If you will send me $10 more you may keep the organ. If 
nor, I will have the organ transferred to some other party in the 
Very truly yours, 

DANIEL F, BEATTY. 


city. 


Beatty dropped the price to $40 in this letter and states 
that he does not manufacture the old style organs for $30. 
He never did for the purpose of selling them. It is the same 
thing as in the case presented in our issue of August 29. 
Beatty never dreamed of selling any one a $30 organ; all he 
wanted was the $30 to keep them as long as possible, and in 
the meantime get anything above that sum in pay for his 
usual organ, the “ Beethoven,” advertised as having 27 stops, 
but having only 22 stops, half of which are dummy stops. 
Let us see how he fared this time with the doctor. He was 


| out of town and on his return mailed this sweet dz//et-doux 


to Daniel : 

Mr. Beatrry—Your letter of July 22 duly received. Have been 
out of town and just returned. I must have the $30 organ I or- 
dered and which you advertised to sell at that price, and will wait 
until September 15, at which time you must ship me the organ. 
By this delay it looks to me that you don’t make any $30 organs, 
but advertise them in order to get orders, and then make the 
person sending you the $30 forward you from $30 to $60 more for 
another organ. Now don't fail to send me the organ by Septem- 
ber 15, orI will take the one you sent for $30, as I last offered 
you. B. A. LINDSEY. 

On September 1 the doctor received a statement, notifying 
On 
October 11 the doctor sent one more peremptory letter and 
at the same time offered a $5 bill to end the matter, and re- 


Yours, 


ceived the following : 
Wasuincton, N 


eee er 
Dr. B. A. Lindsey, New York : 

DEAR SIR—Please remit me $5 more, as per your proposal, and 
upon receipt of same I will balance account, and receipt in full. 
This, I trust, will be fully satisfactory. 

Awaiting remittance, I am very truly yours, 

DANIEL F. BEaTTy, 
D. E. W. 

Here is a man advertising an article for sale which he ac- 
knowledges he does not make, trying to extort money by 
every conceivable advertising dodge, and receiving at the 
same time the official indorsement of an influential religious 
paper. The Baltimore Methodist Episcopal, of August 29, 
advertises him, and advises its readers to order one. 

BEATTY'’S ORGANS FOR $35.—Special attention is called to 
Mayor Beatty's Parlor Organ advertisement in another column. 
Any of our readers who are in want of a Cabinet Organ at aere- 
duced price should order at once from the advertisement, as the 
time is limited to only seven days from date of this paper. 

Not satisfied with this direct advice, it puffs Beatty in 
another column of the same paper: 

Mayor Beatty, the organ builder, of Washington, N. J., cele- 
brated his thirty-fifth birthday on the 14th instant. The Mayor, 
although young, has accomplished more than falls to the lot of 
any one man in a million in a lifetime, and it is not too much to 
say that his name will pass down to history enrolled with Vander- 
bilt, Gould, Garrett, Sage and others of the most successful busi- 
ness men of our times. 

People belonging to the Methodist Episcopal denomina- 
tion, reading these notices, consider them more valuable 
than the honest advice of a dealer who may have spoken to 
them about Beatty, the fact being that the dealer tells the 
truth while their organ does not. We do not accuse the 
paper of intentional wrong, but it is an outrage committed 
on the readers of the paper to advise them to send any 
money to such an untrustworthy person as Beatty. 

Many of his transactions are made possible by the puffs 
and recommendations he receives from the religious press 
of this country; and these papers are injuring themselves 
beyond redemption in the estimation of the trade, for every 
organ manufacturer, agent and dealer knows that the arti- 
cles in the journals we refer to are not substantiated by the 
facts. 

Coming numbers of THE MUSICAL COURIER will con- 
tain other serious charges against Beatty. We shall spare 
no expense nor effort to expose his system of doing business. 

Before closing we will refer to another aggravated case. 
A Mrs. Mitzel, of York, Pa., sent Beatty $59 recently for 
one of his $125 organs, offered at the former price for a 


(Continued on page 152.) 
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The Superiority of the “SOHMER ’ 
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Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 























edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 
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ECLIPSE ALL OTHERS IN IMPORTANT IMPROVEMENTS! 






Most Powerful, Melodious, Beautiful and Convenient. Study their 
Superb Qualities and you will have no other. 






CATALOGUES AND TESTIMONIAL BOOKS MAILED FREE TO APPLICANTS. 


——— NEW ENGLAND ORGAN COMPANY. 
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| The Best Medium-Priced Instrument ever 
offered to the Trade and Public. 


WRITE FOR PRICES TO 


?GUILD, CHURCH & CO, 


682 Washington Street, unqualifiedly endorse the 
BOSTON, MASS. “Symphony” as the most 
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MANUFACTURERS OF Seventy-five other new 


— FIRST-CLASS and beautiful styles now 
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Low prices and 
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(A. HAMMACHER & CO,, 2° BOWERY. New Yorn. 
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ii Mn toe.” PLANO-FORTE, HARDWARE, 
THE LARGEST ASSORTMENT IN THE COUNTRY 
Me Send for our New Illustrated Catalogue. A. HAMMACHER & CO., 209 BOWERY, NEW YORK. 
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time. In a few days she received a reply from 
in which he stated that Ae Aad none of that style in 


speci il 
é, but if she would send $6 more he would send her one of 


celebrated “ Beethoven” 27-stop organs. She sent the 


nd received 
n three different places, and on the back of 
the varnish had been scratched off, showing that 


ds had been taken out repeatedly. At first glance 


that it was not a new organ. 


y Saw 


a 24-stop organ, the case of the same hav- ; 
< wd | prove that under the very noses of the detectives of the United 


' they do, 


/ 
| 


lt was undoubt- | 


ne of the many organs that are returned to Beatty and | 


He 


1 by h 


to purchasers 


m is constantly shipping these returned 
She would not keep the instrument, 
t to Beatty, who promised to send her a better 
t up to September 8, many months after re- 
The 


eturned 


nstrument; bu 


eiving her money, he had not done as he promised. 


s about proceeding against Beatty. 


age 





Special Notice, 


> 


After the issue of September 26, the annual sub- 
price Musical 
$4 


coming to this office up to October 1, however, will be 


for Tu COURIER will be 


scription 


raised to o, payable in advance. Subscriptions 


rect ived at rhe present sum of $3 oOo, 





THE TRADE LOUNCER. 
+ 
(is remarkable how an important article in a news- 


Wii 


} 


paper produce effects that are ordinarily unforeseen. 


instance 


& Son's warerooms on Washington street, Boston, and Mr, 


A gentleman called in to look at some pianos at 
Vos 


In the course of conver- 


ypeared that this gentleman had been living in one of 


\ Sr., showed him the instruments. 


Jose 
alion it ay 
ind was about to move to Maine. Before 


wanted to know whether it would not pay 


British Provinces 


hasing a piano he 


ring his instrument, still in his old home, across the line. 


ifter some conversation with Mr. Vose and a calculation over 

, the gentleman came to the conclusion to sell 
his piano instead of shipping it to Maine, and he bought a Vose. 
* 


% 


“T have bought a piano and I 
I see that 


said he, 


“Now,” 


will also get an organ ; a Beatty organ, as it is called. 


oO 
Ss 


organ advertised and I am going to send the money to him and 


have one sent to me 


are?’ said Mr. Vose. “Well, before you 
Mr. Vose, 


music trade, keeps THE 


«“y 


rou 


him any money, let me show you something.” 


ed members of t 


He had the 


ic 
ssue of August 29, in his office, 
} 


ich contal 


7 i ad 


les exposing Beatty's transactions. 


lis ranger, ‘‘and I'll wager, you will 


not send any money to Beatty and you won't buy an organ from 


with this he pointed to the Beatty article in the 


him, eithe and 


pape! 


The 


ad 
seat, perused the articie carefully, and after he 
Mr. Ve Well, 
n that style, is he? 


gentleman began to re it, soon became in- 


terested, took a 


had finished it said who would have be- 


Of course, I 


to 


Se 


lieved it Doing business i 


shall bu = 


most any other, but not a Beatty. 
te 


And yet I have heard people say to me that the 


some other organ 





| trolling large territory. 
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articles in THE MUSICAL CouRIER advertise Beatty. Of course 
They advertise him as he is, not as he would have the 
world believe him to be. They expose a system of sharply-con- 
ceived commercial trickery. They convey to every person of un- 
biased judgment the fact that Beatty is inimical to each and 


| every man or woman who has a transaction with him, and they 


States Post-Office Department the mails can be used for wrongful 
purposes, That is what the articles about Beatty in THe Must- 
CAL COURIER prove. He did not get hold of that man in Vose’s 


warerooms, eee 


Mr. R. S. Howard, formerly with the Root & Sons 
Music Company, Chicago, a gentleman thoroughly acquainted 
with the Western trade, tells me that the feeling of the smaller 
Western dealers is rapidly changing in favor of direct trade with 
the manufacturers, instead of dealing with the middlemen. ‘‘ They 
nearly all tell me that they are now or intend making their pur- 
chases direct, and are tired of giving a profit to the wholesale 
dealers in the Western cities,” said Mr. Howard. That is, these 
small houses in the West, who really consume the bulk of pianos 
and organs manufactured, want to see direct bills of lading. 

** * * 


It will take time to consummate any such great 


The large Western houses have secured a great control 
dealers and can offer facilities to them which the 


change. 
over small 
manufacturers would not, and from the very nature of the busi- 
ness could not grant. Then, in addition to this feature, such 
houses, as for instance, D. H. Baldwin & Co., John Church & 
Co., W. W. Kimball & Co., Story & Camp, Lyon & Healy, Dyer 
& Howard, Whitney, and others—I say, such firms possess a 
large trade each, which would not be serionsly affected by any 
slow process of change, as this would naturally be. 
* * * * 


Then there is a difference of opinion among the 
manufacturers also, which has a direct and potent influence on the 
present system. I have heard many of them tell me that they pre- 
fer dealings on a large scale with one house controlling a large 
territory, to dealings with, maybe, twenty small firms in the same 
territory. To this argument I have answered, *‘ How about the 
risk?” ‘‘The risk may be great, but, in most instances, we 
know with whom we are dealing,” is the reply. 
ke * # 


Others use a different line of argument. They say 
that the small dealer makes many complaints, and that a man 
buying one piano a week makes, as a general thing, more fuss 
about a scratch or dent, ora key that happens to stick, than a 
man buying a hundred pianos a month, and this is another reason 
why the large dealer is preferred. Accounts are also kept easier, 
and the banking part of the business runs smooth. 
x xX * 

“Very well; then you encourage the small dealer 
”" “We do. 
not because he is not trustworthy, for we, of course, want our 


large customers to trade with good firms in order to secure our- 


to go to the wholesale house ? We do not want him ; 


selves ; but we think a house that takes large quantities of instru- 
ments should control large territory, and control it exclusively.” 
That is the answer I receive in nearly every instance. 
x * * *& 
Most of the small manufacturing houses believe in 
this, and are using their efforts to get contracts from dealers con- | 





The question of price enters here, but I 


prefer not to step on so tender a subject as that at present. I 
would like to say something about price and figure, especially as 
I am an admirer of a good figure ; but I am at present urged to 
desist. Probably some other time I will. 

xe * * 

The other day I examined Behr Brothers & Co.'s 
new small-sized upright piano, and was surprised not alone at the 
quality of tone—I knew the quality would be excellent—but at 
the quantity of tone and the excellence of the touch of the in- 
Mr. Paul Gmeehlin, who devised the new piano in 


strument. 

every detail, has added new laurels to the many he has already 

gained as a skillful artisan, who has no superior, if many equals. 
se eK 


The firm has decided to enter the piano on its cata- 
logue as style ‘‘D,” preferring this classification to the other in 
vogue in many instances, which gives an instrument a special 
name, such as the ‘‘ Little Giant,” the name given by George 
Steck & Co. to their small upright. 

ee eS 

Well, after all, that is a matter of opinion. The 
upright by any other name would sound as well. The art of 
arranging a catalogue, and making it a clear and concise synopsis 
of the industry it is to represent to its readers, has not reached a 
stage anywhere near perfection. There is much room for im- 
provement. My impression is that there is too much self-adula- 
tion and self-praise indulged in by many houses in their cata- 
logues, and this makes the readers incredulous. Facts—any 
aggregation of facts produced—will outweigh the most fulsome 
praises printed in a catalogue. 

* ee 
By the way, I see that Hardman, Dowling & Peck 


show a ‘‘ Little Giant” upright in their catalogue. How is that? 





A. B. Chase Organ Company, Norwalk, Ohio. 

One of the most prosperous organ factories in the 
West is the A. B. 
The company has just completed an addition to the factory 
56x150, three stories high, and has also put in a larger engine and 
other machinery which give the company a capacity for 500 


Chase Organ Company, of Norwalk, Ohio. 


organs per month. 

Trade for the fall has already opened up very briskly, the com- 
pany having received orders during the past two weeks for three 
car-loads of organs to be shipped to San Francisco and Los An 
geles, Cal,; one car-load for Portland, Oregon ; one to Ogden and 
one to Salt Lake City, Utah. 

The company has a patented process for curing all their lumber 
that so acclimatizes it that the Chase organs are found, after three 
years’ trial, to stand the extremely wet and dry climate of the 
Western coast to the complete satisfaction of the dealers and 
agents handling them and the people using them. 

This is one of the reasons to which must be assigned the ex- 
tensive trade of the Chase organ on the Pacific Coast. 

The Chase organ is sold in the East in large quantities, and 
the dealers selling it speak in high praise of its musical qualities 
and durability. The approaching season will probably be the 
busiest in the history of the company. 


—Mr. George P. Carter, formerly connected with George 
Woods & Co., died in Cambridgeport, Mass., on September 4. 
After the change that was effected this year by the firm, Mr. 
Carter retired. He has been suffering several years from 


paralysis. 
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Paris Exposition, 1873—Diploma of Honor. 
Syvpney INTERNATIONAL 

Merit; also ond Degree of Merit. 
MEit NE INTERNATIONAL Exuisirion, 18 


two Silver and two Bronze Medals. 
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There is no art so diverse in its application, or so prolific 
in its results, as the art of printing. 


Lockwood + Press « Steam « Printing . Hstablishment, 


Exuipition, 1879-18 


orron Exposition, 1881—Highest Avvard. 


PINE CATALOGUE 


HE mportance of fine work in the printing of catalogues, pamphlets, &c.,cannot be too highly estimated. The character of a firm is always gauged by its 

products, and a house that sends out ill-printed catalogues or other advertisements of its busiacss secures a reputation for cheapening its work. A little—very 
arged for poor work will pay for a well printed catalogue, artistic in all of its details. 
class typographical work, Its presses are adapted to the finest class of work, and it has all the appointmezts of a fully equipped office, Circulars, Catalogues cr 


Books accurately translated and printed in English, French, German, Spanish or Portuguese. Estimates furnished for good work, from a small circular to the finest 


CONSISTENT WITH GOOD WORKMANSHIP, 


The undersigned will also produce, in miniazure or enlarged form, by the best process yet discovered, electrotype plates of wood-cuts, price-lists, catalogues, &c., 


LOWEST PRICES 


—HOWARD LOCKWOOD, Proprietor.— 


74 DUANE 8ST ., NEW YORAR, U.S. A. 


— + AWARDS FOR PUBLICATIONS, PRINTING AND ART. -*«-— 


AbeELAIDE ExuisiTion, 1881—Two Special First and two First Degrees of Merit, 
two Gold and two Silver Medals, 


First and Special Degree of 


Cincinnati InpustrRIAL Exposition, 
Cincinnati INpustRIAL Exposition, 
New ZEALAND INTERNATIONAL Exuipition, 1882—One Gold and three Silver 


»-1881—F our First Orders of Merit, 


y Medals, Highest Awards, 


Bad printing is an abuse of art. 
anda works injury to him who accepts it. 


It condemns the printer 
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1881—Highest Award. 
1852—Highest Award, 
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PRINTING 


“mere 


an ordinary proof-sheet being all that is necessary for their production. 


HOWARD LOCKWOOD, Publisher and Printer, No. 74 Duane St., New York, U.S. 
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The Lockwood Press is noted for its first- 
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MARTIN 


153 


GUITARS teow resi 


Manufactured by C. F. Martin & Co. 
w= NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. =e 


For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country, 


enjoy a world-wide reputation, 
Madame De GONI | 
Mr. j..P: COUPA, 


Mr. WM. SCHUBERT, 
Mr. FERRARE, 


also in Europe. 


They 


and testimonials could be added from the best Solo players ever known, such as 
Mr. S. De La COVA, 

Mr. CHAS, De JANON, | 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Mr. H. WORRELL, 
Mr. N. W. GOULD, 


Parties have in vain tried to imitate them not only here in the Unitea States, but 


Mr. N. J. LEPKOWSKI, 
and many others 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 


Importers of all kinds of 


MUSICAL INSTRUMEN 


NTS, STHRKINGS, etc., etc., ete. 





HAINES: 
PANOPOREED 


are AT PRESENT used and en- 
dorsed by the very best OPERATIC | 
AND CONCERT COMPANIES, ARTISTS, 
MUSICIANS, THEATRES, and the 
MUSICAL PUBLIC GENERALLY, 
United States, 


MITH 


AMERICAN 


ORCANS 


— AND — 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
te Over 100,000 Made and Sold. 
Catalogues free on application. 


THE 


SMITH AMERICAN ORGAN CO, 


MASS. 


throughout the 


Canada and Europe. 


HAINES BROTHERS, 


MANUFACTURERS, 


No. 97 Fifth Avenue, 
NEW YORK. 


“BRIGGS” 


PIANOS. 


HE BRIGGS PIANOS are manufactured | 
| Piano in America. 


F. CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORK. 


Dealers admit they are the best medium-priced 
ee Send for Catalogue. 











in the most thorough manner, and are 
offered at as Low Prices as will insure a | 
really good instrument. All our Pianos are | 


N. B.—Pianos not shipped before being thoroughly 
fully warranted for five years. Tuned and Regulated. 


KNABE 


Grand, Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty yours, and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and Durability. 





c.c.BRICCS &CO. 


Warerooms and Factory, 


1125 Washington Stre-t, Boston, Mass. 


New York Warerooms: 26 W. 23d Street. 





THE 


TABER 


ORGAN CO. 


Every Piano FuLtty WARRANTED FOR Five YEARS. 


WM. KNABE & CO. 


WAREROOMS: 
112 Fifth Avenue, New York. 
204 & 206 W. Baltimore St., Baltimore. | 


BENT PIANOS 


SQUARE AND UPRIGHT. 
Best Medium-Fricsd Pianos in the World. 


MANUFACTORY, 453 WEST 36th STREET, NEW YORK. 
(™ Write for Catalogue and Prices to R. M. BENT & CO, 


FACTORY, 





Worcester, Mass. 














ADWARD SCHOBERTH & C10, oxox’ spouse 


Musie Publishers, 


NEW YORK 


All the Latest Publications. Complete Depots of the celebrated Cheap Editions of STEINGRAEBER 
Leipsic; C. F. PETERS, Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, L« n; JUL. SCHU- 
BERTH & CO., Leipsic (Edition Schuberth); J. G. COTTA, Stuttgart; BREITKOPF & HAERTEL, 


Liepsic (Volks-Ausgabe), etc., etc. Catalogues sent free upon application. 


MUNROE ORCAN REED CO., 


— MANUFACTURERS OF THE — 


MUNROE PATENT ORGAN REED, 


And Dealers in all kinds of Organ Material, 


y , 
importers and 





PORTRAITS 


emu 3, 
PIAS No. 949 Broadway. 


GCHORGEH BOTHN ER, 
Manufacturer of Pianoforte Actions, 


NEW FACTORY, 135 and 137 CHRISTIE STREET, NEW YORK. 


CRANE & CHAPUIS, 


13 University Place, York, 


PIANO FELT MANUFACTURERS. 


GEORGE P.BENT, [B. F. BAKER 


THE BEST PIANO FOR DEALERS TO HANDLE. 


No. 25 UNION STREET, 











New 





Boston, Mass. 


BILLINGS PIANOS 


BILLINGS & priate Reon 


Factory, - 124 & 126 West 25th Street. 
Warerooms, - - 21 East 14th Street, 
NEW YORK. 


HU N BR) so nemnwartn, 


PIANOFORTES, a 


carta teat ais rpeanarn| VNTR OF RMEG, 


MANUFACTURED BY —— 114 East 14th St., New York. 


JOHN F. HUNER, Sli, 513 & 515 W. 42d St., LY. | McPHAIL 


First-Class Upright 
and Square 


===PIANOS, 


630 Washington Street, Boston. 


ae WATERS t& U0. 


PIANOS and ORGANS. 


486 Harrison Ave., 





CETICAGO: 
81 and 83 J 
EANSAS CITY: 
1004 St. Louis Avenue. 





C+ reet. 
wl 

















tt” AGENTS WANTED. 


124 Fifth Ave. 
Corner Broome and East Streets, 


NEW YORK, 


Warerooms, 
Send for Catalogue and Prices. 


CHRISTIE & SON, 209 to 223 W, 36th St., N.Y, 


Factory, 
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M. P. Zeller is the successor of Zeller & Woodward, Lan- 
Pa. 


—Sohmer & Co. received the first prize for pianofortes at the 


caster, 


Minnesota State Fair. 

Mr. Thielberg, of the Mason & Hamlin Organ and Piano 
Company, is in Europe. 
Hughes & Moody, Gardiner, Me., sold 75 Dyer & Hughes 
ns since the first of the year. 
Our Beatty exposures have produced a startling sensation 
ghout the entire retail trade. 


Charles W. Pattison, well known to the New York trade, 


orga 


thro. 
has opened piano and organ warerooms in Kalamazoo, Mich. 

—E. D. Irvine & Co., of Macon, Ga., have given up the piano 
and organ business, but will remain in the publishing business. 
In answer to THE MusicaL Courter trade circular, William 
Knabe & Co., of Baltimore, report the condition of trade as very 
satisfactory 

Mr. C. 


New York and Philadelphia last week. 


E. Woodman, of C. C. Briggs & Co., Boston, was in 
He will leave for the 
West this week 

~The patents of the Rogers & Bacon Piano Company have 


for sale to several piano manufacturers, but have 


been offered 


not yet been sold. 
Mr. F. G. Smith, manufacturer of the Bradbury piano, is ad- 


vertising for more workmen. Ilis son, F.G., Jr., isabout to leave 


for the West on an extended business trip. 

Dar Ri is the name of 
piano and organ and sheet music dealers in Buffalo, located at No. 
Mair t Chey will sell the Knabe and Gabler pianos and 


nreuther & ttenbach a new firm of 


tr 
stree 


$90 
Smith American organs. 
Mr. R. D 
Bullock was known amorg Eastern manufacturers as one of 


Bullock, Jackson, Mich., died on September 5. 
Mr 
the real Western enterprising dealers, and he succeeded in build- 
ng up a large business in Michigan. ‘The business will probably 
be continued under the direction of his confidential business man- 
Mr. Ford 
Since the Emerson Piano Company occupies its new ware- 
Mr. F. de Anguera has had complete charge of the retail 


ager, 

rooms, 
department. Despite the fact that the season has not begun, Mr. 
Anguera sold a larger number of pianos during the past month 
than he anticipated, and will undoubtedly do one of the best retail 


trades in Boston from now to January. He is a thorough sales- 


man 


Gro. D. NEWHALL & Co., CINCINNATI. 


(caprice for piano) F. Brandeis. 


Ika Humoresqu 

\ well written and rather effective piece of salon music of the 
better class, requiring quite a good performer for its successful 
rendition, ‘The opening is original and pretty, but the main 
theme is more commonplace and not so interesting as the com- 
poser’s ideas usually rhe piece can, however, be thoroughly 
recommended to teachers and good performers, especially to those 


who are good octave players. 


are 





THE ORCHESTRONE. 


See ae 
Professor Gally’s New Instrument. 

This is the first automatic cabinet organ ever put 
upon the market of a quality that could be indorsed by musicians 
and musical people. The music does not sound in the least 
mechanical, but fully equal to that of a first-class artist. The in- 
strument is as well made, as durable, and has as good quality of 


tone as a Mason & Hamlin or Estey organ. In fact, the tone is 


Woy 


remarkable and resembles more that of a pipe organ than a reed 
instrument. It is so easily operated that a child five years old 
can play it. 

The volume and power of tone of this instrument is sufficient to 
lead any ordinary choir, and any first-class music dealer can with 
confidence place it in parlor, lodge-room, chapel, church, or Sun- 
day-school room, feeling assured that it will more than meet the 
requirements. 


This is no hand-organ or orguinette affair, but a genuine organ, 


| that can be sold among the best musical instruments. 


| 


The music is of full organ range, on small rolls of paper with 
perforations only a little larger than a pin-head, producing auto- 
matically, not only the notes, but the expression, in artistic style, 


and with surprising effect. 





Dyer & Howard at the Northern Pacific 


Celebration. 
The following, from the St. Paul G/ode, will give 
an idea of how the Northwestern trade does things : 


One of the most gorgeous, brilliant and beautiful displays in the procession 
was that made by Messrs. Dyer & Howard, the great importers and dealers 
in musical instruments on East Third street. Their display was so entirely 
unique in its way and so attractive throughout, that it is deserving of special 
mention. It was in itself a glittering pageant, and a more novel idea could 
not have been imagined. The display comprised four drays tastefully fitted 
up and filled with musical instruments, and one wagon and nine horses. The 
first dray represented the piano and organ department ; it was drawn by four 
gray horses, gayly caparisoned, and it contained a Steinway grand piano and 
organs, Skilled performers sat at the instruments and gave a concerted per- 
formance during the parade. The next wagon was 12 feet in length and rep- 
resented the imported goods departinent ; this was a marvel of beauty. This 
was filled with a glittering array of bass viols, violins, banjos, accordeons, 
tambourines and string instruments. They were artistically arranged, and 
over two hundred pieces were in the wagon. 

The third wagon represented the band instrument department of the firm— 
a class of musical goods which are imported by Dyer & Howard direct from 
Germany and France without breaking bulk. In this feature of enterprise 
the firm is the pioneer of the Northwest, and by liberal arrangements with 
foreign manufacturers they are enabled to compete with New York and Chi- 
cago. The peculiar beauty of this wagon was the manner in which the beau- 
tiful instruments were displayed, being disposed so as to form a perfect “ V”’ 
10 feet long, the initial letter of Mr. Villard'’s name. This display com- 
prised all descriptions of instruments, from a pocket cornet to the ear-dis- 
tracting helicon. The fourth wagon contained a force of artists from the 
manufacturing department of the firm in process of repairing a piano, the re- 
pairing of all kinds of musical instruments being with this firm a specialty. 
‘The horses were all crowned with red saddle blankets, bearing in white letters 
the makes of the pianos and organs for which the firm are agents, such as 
Steinway, Chickering, Haines pianos, and the Mason & Hamlin organs, &c. 
Acolumn or more might be written about the display, and even then full 


justice not be done. 


Exports and Imports—Port of New Vork. 
Week Ending August 15, 188}. 

EXPORTS. 

I musical instruments 


© GOPGRB. oo oc c's sccceiscsen 
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I piano 
6 organs.... seo.ses 


Liverpool 
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London 
Uruguay 
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I 


other small automatic instrument, and has the carrying quality of a large pipe organ; 
a mere toy, but A GENUINE MUSICAL INSTRUMENT, quite unlike anything heretofore 
infinitely better in quality, and at A REASONABLE PRICE. 


music is in rolls, on NEAT SPOOLS, as cheap as the ordinary loose and inconvenient 


put on the market; 


sheet sold with other instruments. 


RETAIL PRICE 


CLARION: 


S AN AUTOMATIC 


=... 
Only $8. 


MUSICAL INSTRUMENT, possessing REMARKABLE 


It is guaranteed to have at least four times the power and volume of tone of any 


For Wholesale Price List address 


25 East 14th St., New York. 


qualities 
not 


All the 


cee ea 








MERSON PIANO CO. 


“THE BEST IS NONE TOO GoobD. 
WHAT WE RECONINMEND WILL RECOMMEND ITSELF 


WAREROOM 159 TREMONT STREET, BOSTON, MASS. 
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wit PACKARD ORGAN Bitton: 


FORT WAYNE ORGAN CoO. FORT WAYNE, Ind. 











ERNEST GABLER & BROTHE 


— ESTABLISHED 184. —- 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


Ati JL - bag have may patent —/_ Bell Metal Bar arrangement, j yaten nted 
ay Vee my patent met allic 
ae ate he a Me 877, a Sane my 1878, whic h ha 
ace od by mpeten t fodges, 





ction Ta 
caus sed the me, Cast in ono 


THE BEST PIANOS MANUFACTURED. 








CARPENTER 


FACTORY: WORCESTER, MASS. 


é™ MASUD scent DEIN ILI PRICE. | # 


ORGANS 








THE BEST en ‘N 


— FOR THE — 


DEALER. 








CABLE & SONS, 


— MANUFACTURERS 


Square and Upright Pianos. 


Factory, 552 to 554 W. 38th Street, New York. 


Gay Specrat Casn Prices. 
WM. 





SCHAEFFER, 


MANUFACTURER OF 


guare and Upright Pianos, 


456 West 37th Street. New York. 


L. C. HARRISON, 


Successor to WM. M. WILSON, 





Formerly HENRY ERBEN & CO., 


— MANUFACTURER OF — 


Church, Chapel and Parlor 
Pipe Organs 


260 & 262 WEST 26th STREET, | 


NEW YORK.) 





Near Eighth Avenue, 


BOSTON 
Musical Instrament Manufactory. 


logue and Price List. 


te Send for Cata- 


SAND INSTRUMENTS 


71 Sudbury Street, Boston, Mass. 
ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING. MASS. 


Largest Organ Pipe Factory in the World. 
METAL AND WOOD 





Organ Pipes 


The very best made in every respect. 


A specialty made of turnishing the Highest Class 


VOICED WORK, both Flue and Reed. 
Is also prepared to furnish wt _ — of Organ 
Keys, Action, Wi 








JULIUS BAUER & C0, 


Fiano Manufacturers, 


156 and 158 WABASH 


AVE., CHICAGO, ILL. 


 SMESTABLISHED 1864. 


DIPPEL & SCHMIDT, 


— Manufacturers of — 
GRAND, SQUARE AWD VOQERIGHT 


Piano-Forte Actions, 


Nos. 232 to 238 E. FORTY-FOURTH STREET, NEW YORK. 











STRAUCH BROS, 


— MANUFACTURERS OF — 
Grand, Square and Upright 


PIANOFORTE ACTIONS, 


Nos. 116 & 118 Gansevoort St., Cor. West St., New York. 








BEHNING ***°5 


CRAND, SQUARE AND UPRICHT. 


Warerooms, No. 15 East Fourteenth Street, NEW YORK. 


‘PEEK SQUARE.» UPRIGHT PIANOS. 


Highest Grade of Excellence, Lowest Possible Prices. 














Dealers will find it to their interest to get our prices and fully Illustrated Catalo gue, 


PEEK & SON, 124 West 35th Street, New York. 








CORRESPONDENCE SOLICITED FROM ALL PARTS ce THE GLOBE. 


ITHACA ORGANS fie rriaca ongan AnD PUNO CO 


Are wafted triumphantly into brilliant ascendancy over 
through their nightingale sweetness and unexampled durability, actually 
growing better with use, therefore warranted for ten years, 


C+} SWISS CHIMES A SPECIALTY.—— 


Novelty in styles a great feature. 


CIRCULARS MAILED ON APPLICATION. 





all others, | *-@ 


Office and Sutemne. ITHACA, 


J. HAYNES, General Traveling Agent. 
New York City Warerooms, 


No. 26 West Twenty-Third Street. 


.|PATENT DUPLEX PIANOS. 


The Wonder of the Musical Age. 

The only Piano in the world that can boast of Six Unisons, two com- 
plete sounding-boards, two full iron frames, developing a marvelous 
system to resist strain and climatic effects, therefore warranted for twenty 
years, and rendering a grandeur and originality of tone which must bring 





A. BAUS, Manager. the Duplex rapidly to the front. 








AUGUSTUS BAUS & CO., 


Highest Standard of Excellence. Lowest Possible Prices. ® Correspondence solicited. Agents wanted everywhere. 
WAREROOMS: 26 WEST TWENTY-THIRD ST., NEW YORK. 


| Manufacturers of PIANOFORTES, 








EE. G. HARRINGTON ae CO., 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone. 


Square § 


MANUFACTURERS oo 
Upright Pianofortes. 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 








BAY STATE ORGAN wait ai tit: cm 


bO NOT FAIL TO CORRESPOND WITH 


THE MANUFACTURERS, 


0. B. HUNT & C0., 


101 BRISTOL STREET, BOSTON, MASS. 





_i56 THE MUSICAL _ COURIER. 


wien HENRY F MILLAR 


| A N O 5 : "PLANO. FORTES | 


Sre;inway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 


THE WORLD- RENOWN ED 














full metal frames), in their own factories. Have met with a phenomenal success in the Concerts of 


the Great Pianists in Boston, Philadelphia, Cincinnati, 


NEW YORK WAREROOMS, STEINWAY HALL, |s:. rouis, chicago, Cleveland, &e. 


Nos. 107, 109 & 111 East Fourteenth Street. a 


WM. H. SHERWOOD, LOUIS MAAS, | EDMUND NEUPERT, 

CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, CARLYLE PETERSILEA, CONSTANTIN STERNBERG, GUSTAVE SATTER, 
No. 15 Lower Seymour Street, Portman Square, LONDON, W. FRANK GILDER, CHARLES KUNKEL, CALIXA LAVALLEE, 

S. LIEBLING, HENRIETTA MAURER, | EDWARD B. PERRY. 

EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURC, GERMANY. 


> - 3 WAREROOMS: =o 
Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, No 5 { { WAS | N GT0 N ST REET B 0 ST 0 N MASS 
‘ ; : pe Nome . ‘ 9 . 


Long Island City, opposite 120th Street, New York City. 


BEAR BROS.& CO 


“gentoo” Patent Cylinder Top Upright Pianos ° "sSsran* y- 


7 


SS 


























Ry /M eee Square Upright call Nt) RT 


First Medal and Diploma at the Centennial Exhibition, Philadelphig, 1876. 





Gold Medal at the Gold Meéal at the 
| World’s Fair, Vienna, World’s Fair, Vienna, 
1873. 1873. 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 


GRAND, SQUARE and UPRIGHT PIANOS, 


‘For greatest power, pleasing and Baa quality of tone, pliable action and solid "to novelty of construction in an independent iron frame, and placing strings in three _ 


FACTORY, 34th St., bet. 1Oth & 11th Aves. WAREROOMS., No. 11 E. 14th St., New York. 


d ALLET & D) AVIS G0. re PI ANOS. ‘GRAND, SQUARE and. UPRIGHT. 


WAREROOMS: 486 Washington Street, Boston; 20 East Fourteenth Street, New York; 1115 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C., 
State and Adams Streets, Chicago; Market and Powell Streets. San Francisco, Cal. FACTORY: Boston, Mass. 


STULTZ & BAUER*==Upright au Square Pianos, 


Factory and Warerooms, 701, 703, 705 & 707 FIRST AVENUE, NEW YORK.  —_ 


WOODWARD & BROWN, |—ad gp HAVE NO STPEROR 


Pianoforte Manufacturers, © | The Trade Invited to Tes 
No. 592 WASHINGTON STREET, BOSTON, MASS. -_ Quality and Price. 


McCAMMON PIANOFORTES. et < — E 
@ 


























'p ¥ ‘ was ‘ ‘4 al “4 ‘4 nl al 
UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. a CHASE PIANO 00., 
The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in ful) 
A. Manufactory and Warerooms, | | 
Address E. MoCAMMON, Cor. Broadway and North Ferry Street. Albany, N. Y. 


for-Five Years. 
Only Successor to BOARDMAN, GRAY & CO. 8 RICHMOND, INDIANA. 








LOCKWOOD PRESS. 74 Duane Street, New York. 





ie 
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